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This past year has been filled with the joys and s#rugg|es of bo|oncing our final thesis and other
subjeds. Despite the everydoy burdens and stresses of life, | enjoyed putting ‘rogefher this thesis with

the he|p of my ’reochers, c|ossmofes, and studio leaders.

We were asked when creating our thesis o pic|< a topic or area that we are interested in and then
intertwine it with architectural theory. This combination has led me to investigate a topic related to
my upbringing of wandering. | grew up in multiple countries and it has created in me a curiosity to
experience different p|0ces Through exp|oro’rion and W0|king. This exp|oroﬁve trait led to my initial
encounter with Prague when | first moved here in 2017 where my wandering led me to discover many

gems and hidden courtyards throughout the city.

My hope is that in reoding ’rhrough the many pages which | have put my excitement and effort
towards, you will also be able to catch a g|impse of me as a person. A person whose exp|oring is
visible in the translation of the project proposo|; to turn Wo|king info a greater source of joy and

connectivity for the locals who inhabit these neighborhood:s.

Thank you to my fomi|y for every*hing you've poured info me which | hope to return ten-fold to you.
Many thanks to my bible s’rudy group and close friends who have encouroged me in prayers and
b|essingsA Thank you to my classmates who have been a source of |ough+er, banter, gossip, and
support fhroughouf our years here Jroge’rher. Thank you fo Archip for all the years of my s’rudy and

their openness to chonge and improving the school.
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CHAPTER 1



1.0 INTRODUCTION TO
COURTYARDS

As a first experience of Prague, the medieval street patterns and preserved architecture stand above
other new encounters. It is the closeness experienced as you walk ’rnrougn a passageway and then
are met by a new street or business. There is an infimacy in how tall the bui|dings are compored fo
the iypiccn| human neigni— where it is possib|e to interact with strangers just a few levels above you.
Wondering around the old town creates this new experience of gem iinding; that as you meander
‘rnrougn the streets and cut across passageways, you stumble upon unique p|oces. Gems that are
the cafes hidden at the corner of the couri\/grd, gg||eries that are in the passageway walls, or small

designer stores nestled in the grcnwgys after you furn out of the street.

These gems via passageway are iypico| of a medieval rnegndering streetscape and took form-
whether as unp|gnned urbanism or intentional- in other architectural periods as well. Let's say that
‘rney could be seen as a norm in the past as a snoricut meeting p|gce, new orcniiecfure, etc, which
was interwoven info the bui|dings and urban fabric of the city. There was a re|ofionsnip between
the cour‘ryords, passageways, street, and bui|dings that looks different in the city of Prague iodg\/.
Instead, there are fewer meondering pg‘rns and passages and have rep|gced the old curved streets
with a grid—b|oci< form. Cour‘ryords are now cut off from the wanderer and restricted to a build-

ing—fo—bui|ding re|giions|’iip that is usug||y just for the tenants.

Looking deeper into the old town, each of these courtyards and gems had characteristics that set
them apart from one another. These differences ini‘rid||\/ had to do with bui|ding design and city
p|onning4 In different periods city p|gnners and architectural design varied from the origing| DNA
of the old town. Garden city design, block structures, posi—rnodern patterns of settlements, clusters,
circular vi||gge design, and so on were Formed, cach of them gddressing or not gddressing what the

couri\/grds were: a pause between the bui|dings and an opening for community space.

Sficking with my core interest in the couriygrds and their origino| tracks | was able to find faint mod-
ified traces of it in the typical building pattern of Prague. In today’'s GMOd DNA of Prague we find
the block pattern of bui|ding, where blocks of apartment bui|dings build a peripnery around sacred
spaces accessible on|y to the residents. The traces of the old town were maintained in outliers- some
form of a passageway that cut ihrougn the bui|dings or some’rning that was noppening at the inner
ygrd, creating a gem. These ouf|ying cases of inferconnectivity within the block itself is a lost form

from the medieval pattern of bui|dingi

Unicorfuno’re|y, these cour’ryord spaces fodoy are underutilized and ineficicienﬂy mgnoged. The res-
idents often stare out and see other bui|dings with noining, but a few trash cans and cars pcir|<ed
at the base of their bui|ding. If ihey are |uc|<y, their bui|ding's persono| couriyord has a bench and
a tree, someining to at least let peop|e chat comicoriob|y with each other when ihey meet while
fnrowing away their trash. However, in the majority of cases the back end of the bui|ding isn't often

cared for, it is cut off from the neignboring bui|dings, or- at its worst, it is inaccessible to its residents.

In a city which is known for its beguiiictu preserved architecture- so much for its residents is inacces-
sible and lacks the creativity to connect. Due to the conservative opproocn with most architectural
designs, it would be difficult to propose a serious solution that would convince the generg| popu-
lation to take a ‘wild card’ of a design and run with it. But it doesn't have to be so; the window of
opportunity between comfort and solution is written in his’rory books, it's seen in the DNA of the old
town. What if by projecting origing| qug|i’ries and characteristics- the passageways, the intercon-
nectivity, the gems and business flitted between routes- could upgrgde or gdopi the fypic0| block

typology today?
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From the initial reodings of the old town, an originoi DNA can be drawn out which is a compo-

sition of cour’ryorcis and passageways iorming the surrounding settlements. These cour’ryorcis and
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passageways are also connected to the meonciering streetways, overall creating a built environment

=== that is fluid and in‘rermingies. In the opposite way city pionning started to give more structure to

L
i

the urban environment, which created maps of future block iorms, which then created streets. This

=— —+ forms the more modern DNA of the ’rypicoi 19th century block patterns- the new normal for ‘rodoy.

Comparing the old and new DNA of Prague in nopes of combining the two of them, the preceoien’r
studies will look at comparing the old town street patterns and moments to the newer block struc-

tures that create the norm of the built environment in Prague.

% T In order to look at how best to address the selected site and |oyers different preceden’r studies were
onoiyzeoi fo heip divide and sift fhrougii what makes gooo| quoii’ries in comparing the old town to
the ‘rypicoi block structure of buiiciing ‘rooioy. In the ioiiowing cnop‘rers, different |oyers will uncover
the inﬂuencing aspects that affect our everydoy lives as we encounter the city of Prague. Starting in
the old town by |ooi<ing at the DNA, gems, and their quoii’ries, and then moving fo the reio’rionship
between the grounci and peopie, the pubiic—privo‘re reio’rionsnip and the opportunity of combining

these |oyers ‘roge’ri'ier and its impact on Prague ’rooioyi

Nl

‘\

* A

Svfépdnskd arcade snoriiy after its compiefion in 1938. On the left you can see a gofnic porfori as a memento of the

demolished house U Hrebeckych which stood on the site since the 14th century. Source: RL London/Praha Campa (17).



CHAPTER 2

“Passage ways are the silent narrators of a city’s history,
echoing the footsteps of those who came before. In archi-
tecture, we bridge the past and present through these time-

less corridors.”

- Raphael Moneo



20 ABSTRACTING COURTYARDS

Throughou’r the centuries there has been a progression of po’rhwoys. Starting with vi||oges where
there migh’r have been a few settlements with po’rhs that wore away more and more to even’ru0||y
create a |orger po’rh or a main road. From these major po’rhs turned roads, and as the vi||oges grew
to towns and then cities, the densification would start to make a |0rger dispori’ry between the small
pq’rhs and the main roads; the small po’rhs often the foundations for the |orger new ones. When you
compare the purposes of these po’rhs over the centuries you see the reasons Why certain po’rhwoys

(referring mos’r|y to passages) were maintained or established.

When wc1|king ’rhrough Prague and experiencing its passageways and cour’ryords, there are notice-
able differences depending on the time period. The context of these passageways influenced how

they were designed and thought about. (12)

Prague is well known for its we||—preserveo| go’rhic architecture, romantic charm of the old town, and
the never—ending po’rhs that meander between the three to four story bui|o|ings. The adventure and
charm that peop|e often find are the gems that ’rhey come across, which are the passageways and
hidden cour’ryords. Toking some of these beloved spots in the old town and city center, there are

different attributes and characteristics that can be drawn out of them.
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PALAC UNGELT

B &

Palace Ungelt | 11th Century | Tynska

uli¢cka Prague 1

Palace Ungelt was first mentioned around
the 10th and 11th century and initially as-
sociated with the Granovska Palac and its
arcaded |oggio. At the time it was used
as a merchant’s yoro|, which due to its en-
closed quo|i’ries, was a good location for

exchonges.

In the 14th century the word ‘Ungelt’ came
from the German word which mean cus-
toms. Then it was used as a customs port
to control and manage gooo|s and taxes
as well as to exchange news from abroad.
Later in the 20th century the paldc was
porﬁo“y ruined and poorer groups of
peop|e moved into the area with a mix-
ture of businesses and shops. The last time

the area was renovated was in 1996.(3)

The earliest map in 1971 shows a cluster
of buildings and the walkway of the slow
meondering streets that peop|e used. The
second half of the block was filled within
the next year where the medieval street
patterns contributed to the perimeter

form and permeobih’ry of the bui|dingsA




1790-1830 map of Prague from Geoportal Prague. The red dashed lines show the entrance possibilities today.

Due to its historical functions, the buildings are more permeable on the ground level where users can pass through

the shops and the main passageway.

A|’rhough it is not shown in the p|on, the ground level shops ‘rodoy are permeob|e from the inner yord to the out-
side at the marked black dashed lines. The large square-like courtyard is well known and passed through today
because of the Granovska Palac and its proximity to the Church of Our Lady before Tyn immediately after the
west passage exit. Looking at the area from a distance, it is a larger courtyard with one main axis that cuts it
in half with a walkway and arched entrances at the east and west ends. It comprises 12 buildings (ranging from
6-13m, starting from the ground to the beginning of the roof) surrounding the larger courtyard and a cluster of 8
more buildings on the northern edge. Today it is possible to pass through some of the businesses (as noted in the
drawings) and those passages through the southern businesses encounter a terrain change where the businesses

have a few very steep steps.

If just the abstraction of all the permeable and publicly accessible walking spaces was made it would look like the

diagram above. What makes this passageway so enjoyable is not just the historical context from which it has come

20

but also the qualities built about
it. The permeability on the ground
floor makes it interesting and ac-
cessible for the users. The main axis
that the passageway acts on is ac-
cessible for cars which helps with
the delivery of goods and makes
for an easily readable axis for ori-
entation- the materiality of the cob-
blestones notes this main axis way.
When walking through the space
it feels expansive yet intimate and
this is due to the height ratios of a

maximum of 13m.

These quo|i’ries are the mu|’rip|e |01yers of what makes the space p|eoscrn’r for users to con’rinuo”y enjoy. Par-
’ricu|or|y with this exomp|e, the central axis way and the mcr’rerioh’ry cnonge on the ground isa he|pfu| meth-
od that could be opp|ieo| to other cour’rycrrds for division of space in a non-invasive (or wall/fence-like) way.
The historical open cour’rycrrd has o|woys been a means of peop|e passing ’rhrough; the on|y new additions
are the bui|o|ings that fill the surrounding p|o’rs‘ The four different sides of the bui|o|ing are accessible by

different entrances. The various sides of the bui|o|ing are nestled into the terrain from the south side s|oping

Pros Cons
«  Thereis a large courtyard space «  The outer buildings are semi-permeable.
+  Space for storefronts to have their own « Two of the four entrances are not acces-
functions plus a common walkway. sible 24/7, they are only permeable via a
« Comfortable ratio of buildings height to commercial unit.
peop|e «  Everyone in the cour‘rycrrd can hear

what's happening in the open space (Ex:
large spaces could create larger parties

which could result in more noise).

21



2.2

SLOVANSKY DUM

Slovansky dam | 17th Century | Na
P¥ikopé 22, Praha 1

Slovansky Dum (the Slavic house) used
to be known as the Vernier palace and
was joined Toge’rner from two separate
medieval houses at the end of the 1500s.
AHnougn it was inifio”y built with the in-
tention of being a renaissance p0|oce,
the project wasn't successful and had a
cnonge of ownersnip at the end of the

17th century.

The ‘Slavic House" was rebuilt under the
new owner with Baroque influence of a
roofed Fogode gazebo above a symmet-
rical entryway and a French gorden be-
hind the building. The building was again
redone by a new owner at the end of the
18th century into a classicist style with an
added floor. The owners used the space
as commercial and industrial which lat-
er- when it was bougn‘r by a Deutsches
Kasino group-was used to house games,
entertainment, restaurants, and a venue
for social and po|ifico| events.

As seen in the map comparison, the sur-

rounding bui|c|ings did not enclose the

= P
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gardens until late 1938. The overall height of the building today is 26m and the surrounding build-
ings range from 18m to 28m (starting from the ground to the beginning of the roof) with a total
of seven buildings. The symmetrical openings have been preserved and function as two separate
and disconnected entry ways into the building from the northern front. As you walk through the
entryways they connect at the back of the building before you enter either a restaurant or into the
courtyard. Once exiting into the courtyard there is a luscious garden with a variety of restaurants,

which evenfuo”y leads you ouf ‘rhrough a double-arched wc:|l<woy.

In comparison to the other examples their space is much larger. Given the functions of the surround-
ing buildings, which are mostly offices, banks, and restaurants, the courtyard is a popular place for
lunch breaks and leisurely walks. The experience is akin to walking through a small green oasis in
the summers amongst a city of bricks and stones. Despite the lost intimacy compared to the other

examples the variety of functions is a very attractive feature that brings users into the space.

The courtyard is well situated-or based on the history- nicely enclosed. There are four or five
entrances from the street side which take you through Slovansky dum, through varying functions,
and then into to the openness. The passageways have adjacent passage-like buildings nearby

however Jrhey do not cross po’rhs. There are varied opening fimes for passageways and the court-

yard.
Pros Cons
. Pub|ic|y accessible but privoJre|y located. + Large bui|o|ing ratio to peop|e (average:
+ Mixed functions 29 m)
« Mutual office courfyctrd «  Limited use in the winter months

«  Connects two different streets
+  Large green space amidst brick and his-

torical bui|o|ings.

25



20

STEPANSKA PASSAGE

Stépdnska pasdz | 20th Century |
Stépdnska Nové Mésto, Praha 1

The Stepanska passage was built by a
Czech architect named EvZen Rosenberg,
who designed a few apartment build-
ings around Prague. He designed these
bui|dings for the deve|oper Ferdinand
Baumann who was originally named af-
ter (Bauman pasd?) however today it is
usually called, ‘The Stépdnskd pasd¥, be-

cause of the street.

Initially, there was a medieval house on the
plot in 1381, which was later demolished
and rep|oced b\/ four separate bui|dings.
Two separate buildings were built in 1938
to enclose the block on the street facades
and later the two innerbui|dings were built

in the couri\/grd.

The passage was built during the function-
alist architectural period in Czech where
the four bui|dings spanning between
Stépdnskd and Ve Smeckdch streets had
snops on the ground floor and apartments

on the upper floors.(4)

27
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The two outer buildings that are the entrances to the passage are done in different styles, however
both have the same features- a big opening with a long passageway. The é*épc’mskd building fa-

cade is a sfroighf granite material while the back Ve Smeckdch facade is clad with tiles.(5)

The é’répdnskd passage is around 4m in height and changes with the terrain which is 2m in total.
Surrounding the steps are different shops, hair salons, tailors, go||ery windows, and more private or
secret entryways into bui|c|ings that have filled the cour’ryords. The grouncl level chomges fhroughouf
the passage, where on varying levels it's possible to enter the various functions. Both entryways are
paired with a restaurant, however it is evident that the passageway on the éfépdnsko’ side has a
more welcoming aura compared to the Ve Smeckdch side. This is partially because the entryway is
longer on the second side (Ve Smeckdch) and the user just sees that the stairs drop off. However, on
the first side (Stépdnskd) the user can see that there are stairs leading somewhere. The heavy metal

shop and the salon which have low traffic also contribute to the welcoming of the users.

Toking the |engfh of the origino| p|o+ into consideration, the answered passageway with the added
go”ery and commercial functions, is an underused method ’rodoy. Cour’ryords that are filled with
many buildings and require accessibility from the outside of the block could benefit from adding a
passage like this one in Prague 1. Addressing blocks that have a change in height- which is a com-

mon fhing around the four hills that look over the city center- could he|p address inferconnectivity

= U%

Pros
Connects between two different street
levels
Well, lit.
Multi-functional space
Connects to residential areas (we|| uti-

lized/filled courfyords)

between blocks without breoking the fypico| block structure and grio|.

The passage connects Ve Smeckach street to Stépdnskd street. There is a terrain change of two
meters in height from Stepanska to Ve Smeckach. Since the passageway cuts through about 90m
the other bui|dings that fill the courfyord are on|y accessible by the passageway. So, fhroughou’r the

wo||<woy there are elevators and stairs to bui|o|ings, hair so|ons, shops, and other businesses.

Cons
Can have a creepy fee|ing if |igh1L is out
Not sure if there are any security cam-
eras
Opening hours are a little comp|ic0+ed
because the passageway needs to be ac-
cessible for residents but not pub|ic after

a certain hour.

29



2.4

SUPER TRAMP COFFEE

Super Tramp Coffee| 20th Century |
Opatovickd 160, Nové Mésto, Praha 1

The Supertramp passageway is between
the busy streets of Spo|eno— with a heovy
tram and car connection- and the quiet
back-winding streets of Opatikova. It has
tfwo entrance ways that connect in the mid-

dle with a cafe in the courtyard.

The plots of land used to be filled with
gOrdens, where the surrounding bui|o|ings
were not fully filled until around 1890. The
bui|c|ing on the corner |o|o1L used to be near
a printing press- whose owner lived neorby-

where the gordens could be enjoyed (6)

Entering the passageway from this same
side as the former printing press, there a
g|ow in the dark go|f venue, two schoo|s,
and a mosque. From the other side you
slip between a Palestinian shop and down
a small alleyway, through an archway and
down a few steps to the arcade that view

the courtyard cafe- Super Tramp Coffee.

Super tramp's cluster of buildings creates
a cozy environment for a courtyard space.
The three bui|o|ings of varying heigh#s offer

semi-accessible p|onorms, where despife

31
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the 25m neignf difference to a person- it climbs to, it allows for sounds in the courfyord to be stifled.

With this case sruo|y, the multi-accessible levels are a concept that could be drawn out to enhance
the cour‘ryord and pub|ic spaces fogefher. Since there is a separation yet connectivity, it allows for
varying privacies, which could be a great solution for how to create semi—pubhc spaces creating levels

of privacy.

Surrounding the semi—pub|ic courryord are other pub|ic functions such as restaurants, cafes, enter-
tainment businesses, dance center, gym, mosque, and a school. There are two accessible levels of

the café: the ground level and surrounding greenery and the second is where there is the kitchen,

register, seating, and bathroom. The café is open from 8am to 8pm most o|0ys except Sundcrys and

the passageway entrances from both sides are open with go‘red entrances and restrictive timings.

The in between space has this strange shope of two o||eywoys that come into an open cour’ryord
space. The height ratio of building to passage goes tight to wide open, from 3m to 18m but a com-

fortable space because of the 30m x 20m courtyard that is filled with a quiet cafe. The rooftop is

accessible.
Pros Cons
It has three ‘ground’ levels for people. «  Narrow passageway entrance from
«  Other spaces surrounding it are Spalena
semi-pub|ic with functions « Underlit pofn to the café (both entranc-

« Quiet function (café) in the center es) in the evenings

+ Space is dusry and porﬁo”y inaccessible

33
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2.5

MYSAK GALERIE

Mysdk Gallery | 20th Century |
Vodi¢kova 710, Nové Mésto, Praha 1

Right off the main traffic way on Vodick-
ova street, users can turn to the g|ozed
facacde of the Mysdk Gallery. Entering
the bui|ding many users are meft with @
short decision to walk downstairs to the
Billa grocery store, upstairs to the illusions
museum or confinue sfroign’r to elevators

deeper into the building.

The bui|c|ing has snops, a gg||ery, a nail
salon, and a grocery store. Going deep—
er into the bui|c|ing you pass some empty
snops, giving the fee|ing of a dead end.
However, if you continue you can see that
there is a tall and narrow passageway
with atrium windows bringing a new |ign’r
info the space. This passageway has some
medical offices and a cafe which brings a
fork in the wo||<wcty to either turn towards
the Frantigkdnskd Zahrada (the Frantisek
Gardens) or into a second bui|o|ing ad-
jacent to the Mysgk Go”ery which holds

rnu|‘ri|o|e medical bui|dings.

The Mysak gallery passageway cuts

’rnrough three different bui|o|ings. These

35



36

buildings are the Gallery buildings which are on Vodickova Street and the Palackého street building

which houses many medical offices. The inner yord (the Frantisek Garden) is connected at the back

by an intersection of the Mysak Gallery, Medical facilities and entrance to the Frantisek Garden.

Reoding the passage, it creates a ’rhree-woy axis for users by creating the opportunity fo move on
mu|’rip|e levels ’rhrough at least three different bui|o|ir1gs. This preceden’r s’rudy is a good exomp|e of

mu|’rip|e levels of inferconnectivity by in’rroducing different levels as |oyers to mu|’rip|e bui|dings.

Intertwining more than one building in a dense central location is a quality that could be abstracted
for the future bui|o|ir1g connectivity. The passages mu|’ri-1cunc’riono|i’ry and diversi’ry in function types
could be another abstracted quo|i‘ry for future deve|opers or architects. Being able to iincorporate

functions which would not seeming|y fit ’roge’rher, allows for the flow of many types of users.

Pros

Sign at the entrance of the corridor to-
wards the passage

It is hidden by a secret cafe at the back
of the passageway towards the Frantisek
Garden.

The medical facilities are centralized and
accessible yet private.

There are three different streets connect-
ed

There are mu|ﬁp|e functions: refoi|, gro-
cery, meo|ic0|, oﬁcices, go||ery, oﬁcices,

ono| greenery.

Cons

Seemingly unknown connections (min-
imal advertisement about the connec-
tions)

There are limited opening hours due to
3 different functions (fhe mo||, the pas-
sageway coffee shop, and the medical
practices).

The levels and connectivity come across
as comcusing, where the connections in

the Mysok go||ery are not as understand-

able.
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2.6

NOVE SCENA DIVADLO

Nove Scena- Divadlo | 20th Century |
Ndrodni 1393, Nové Mésto, Praha 1

Next to Narodni Divadlo (the nation-
al theater) is the Nove Scena Divadlo-
which is the New Scene Theater. The plot
of land in between the National Theater
and the Vorgil Monastery had mostly gar-
dens for the monastery as well as the clas-
sicist Kaur houses which were eventually

demolished |eoving the p|o‘r |orge|y empty.

In 1977 the national theater underwent
construction which brought up discussion
about the functions of the area. Initial-
ly around 1920 there were competitions
started for p|o+s of land around the city-
one of which was this plot near the Na-
tional theate- which had just been won
by Bohuslav Fuchs. The project eventually
was given to Karel Prager who brought a
multifunctional proposo| with spofio| flexi-
bility allowing movement under the build-
ing. The building was brought to comple-

tion in 1983. (18)

The Novd scéna stands tall over Ndrodni
trida (’rhe odjocenf tram street), bo|d|\/ in-
serting itself into the surrounding Neo-Re-

naissance characters around. The building

!".'-

L
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is 5|o|ir intfo fwo partfs: one side is sleek and fransparent, b|ending in with a neorby boroque monas-
tery, while the other rises on imposing pi||c1rs, creating an open passage to the theater. Its architec-
tural sfy|e is unusual, with a folded snope adorned with over four thousand g|oss rno|dings designed
by Stanislav Libensky. Togefner, these g|oss snopes form a massive relief, furning the entire bui|ding

info a unique sculpture and showcasing a groundbreaking use of glass for the 1980s. (19)

Since the bui|ding is raised from the ground it creates a free flow of movement below. This open-
ness creates levels that permeate and connect pedesrrions on at three different ground levels- be-
tween the trams, offices, porking, surrounding bui|dings- and all four sides of the bui|dings that this
Free—ﬂowing space flows under. The functions in the bui|ding are a cafe, offices, and a theater for

performonces which attract users seeking entertainment, however the surrounding areas affract

students, re|igious peop|e, office workers, and make space for the genero| pub|ic. The connection
between the three bui|dings created a kind of open and accessible couriyord which never closes; it

could also almost be considered a type of square.

This open cour’ryord—squore with the f|exibi|ify for various functions to take p|0ce is one of the
quo|i’ries that can be drawn out of this preceden’r. To take the ground level and make it as open as
possib|e was created by |if’ring the bui|dings off the ground. AHnough it could be seen as a loss of
no ground—ﬂoor businesses, the open space allows for pop-up events and varied uses of the space.

This precedenr allows for more life to be broughi in by what the users need and want.

Pros Cons

« The openness allows for multiple func- « ltis a very large open space which takes
tions of the space- such as pop-up events time to walk across

«  The ration of building to people seems « No ground floor function (businesses)
very drastic but creates a kind of court- «  The surface material and stairs has at-

yar for the public tracted skaters

4]
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2.7 LEXICON OF SPACES AND
QUALITIES

From one precedenf to another each of the spaces had an abstraction taken- assessing their quo|i—
ties, the pros and cons, and a physico| abstraction of what the space is like so|e|y being experienced
by peop|e. Toking the voids of each precedenf there are objec’rs and moments that start to take
form. Part of this form creates a |onguoge of undersfonding— knowing that the abstraction is a com-
bination of passages and courtyard or open spaces that people can access. This language shows

how you go from one space and its characteristics into another.

If these abstractions were each a letter of this, ‘abstraction o|phobe’r' then the spaces could be
strung ‘rogefher like a sentence. Each abstraction has their own meaning but within one |onguoge of
cour’ryords and connecting passages can create variations of connectivity that give meaning fo how
you experience the spaces. Toking all the abstractions and putting them foge’rher there is this lexicon
that's created, where someone could walk from one passage and courfyord and connect to another
one. Combining each of these abstractions creates a variety of experiences for the user as fhey go
from one abstraction, of moybe a close passageway into a courfyord with @ very |orge bui|dings,

and then could go into a |ong passage that chonges mu|’rip|e levels.

These are visual representations of how users experience the space and their inferconnectivity. If the
forms could be altered to create a more p|eosonf and functional experience for the users, then there
is po‘ren’rio| in seeing how other cour‘ryords could be interconnected. It could be that p|ugging in some
refined abstractions into various courfyords, could create a new environment for the inner yoro|s. Where
after moking some space for these abstractions the courfyords could rejuvenate and cultivate a re-

freshed built environment.

Toking these different quo|i’ries info account, ‘rhey are rep|icob|e attributes that can be |o|oceo| any-
where in Prague. Whether it is taken as an abstraction and p|uggeo| into different courfyords or foking
the heigh’r ratios, social timings, functions, these characteristics allow you to p|ug in different spaces
and allow you to odop’r the likable quo|i’ries to the new location. If this was taken as a princip|e with
minor local variations, then the romantic and attractive characteristics of the old town would be able

to be felt and experienced beyond just the city center.
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CHAPTER 3

““The ground upon which architecture stands is
not a neutral plane but a charged site of contes-
tation, where the historical, social, and political
forces converge. Architecture, thus, becomes a
mediator between the physicality of the ground
and the ideological forces shaping the urban

landscape.’

Manfredo Tafuri



3.0 DEFINING THE GROUND

After seeing the movement between the inside and the outside of cour’ryords
’rhrougn abstractions, another |oyer appears which is the re|o’rions|’1ip that peo-
p|e have to the ground— how ’rhey further move ’rhrough the space. For exomp|e
in the é’répo’nskc’r passage, there was an overall chonge in terrain of around four
meters, which was experienced by a system of passages and stairs the pedes’rri—
an is moving on the ground. However, to understand this experience and move-

ment better, there are three aspects to look at: the ground, bui|dings, and peop|e.

Firs‘r|y to define the ground. Toking the ground by itself, it is one fluid p|one
that moves throughout space. Looking at this continuous object it flows with
(and as) the terrain. The continuous object goes up the hill, it goes around
the trees, and it looks as though it envelops its surroundings. Like roll-

ing pastures, they are unbroken until new objects are placed in the field.

The newly built objects are inserted into this plane by being projected onto the ground
and then cutting out a place for themselves. The space they now have stamped into the

ground fragments the uninterrupted plane it is now experienced as a series of connec-
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tionship that people have to the ground in contrast to how the bui|dings are interacting with the
groundi Since the plane can cut rnrough built forms and move up one level or down one level, it

allows for mu|rip|e experiences on the same terrain, yet at the same time is one objecf, one |o|one.

In the diogrom, this visual representation shows how our ground level as humans is constant-
ly cnonging. This gives us the opportunity to address what the ground is for us and how can
we adapt the human ground’ perception onto that of the building’s ‘ground’. This could result
in new passageways, bridges, and connectivity that break ‘rhrougn the solid forms of the built
environment around it and create its own experience for the users. Instead of the users inter-

acting with the built forms and the street grids that form the environment, the new 'ground'

|o|one can stitch rogerner a variety of environments which create a different experience for the

bui|dings that it interacts with. This overall reversal of prioritizing the relationship that users

have with the ground and their experience can cnonge the atmosphere of the built environment.

Creating one, uninrerrupied p|one to be experienced by the users allows for an inferesting and
smooth walk from one location to another. If this could be recreated in spaces Todoy, there would
be Wo|kwoys or areas that are unified as a |o|one of movement- like the passages that meandered
in the old town with the terrain. As a design tool, this would bring ease of direction and movement

for pedesirions using the p|one as a source of guidonce and poin delineation.
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CHAPTER 4

“The independence of Czechoslovakia is not

the product of the moment, but the outcome

of long years. It is not the work of one man,
or a group of men, but a historic process,

the outcome of a complex development.”

attributed to Tomas Garrigue Masaryk



4.0 A CURIOUS HISTORY

An important aspect of this project is the influence that Czechia's |’1is’rory has on
its architectural scene. This fourth |c1yer, seeming|y in’rangib|e, is greo’r|y swaying
decisions and progress in architectural and p|cmning discussions. This s’rrongho|o|
which still influences design, and urban interventions ’rodoy brings a lot of chal-
|enges because it is not just going against architectural norms but also societal
norms. As with all countries, ’rhey are tied to their past, but there is usuc1||y a break-
‘rhrough— orchi’rec’ruro”y speoking. There is a rebe”ing against the norms of bui|o|ing
standards, facade types, forms, and experimen’rcﬂ projects that fill and rep|oce the
city. However, with Prague, ’rhough there are moments of it in the city, |orge|y there

are still big holes where this upsetting of architectural norms has yet to be swoyed.

To better understand the influence of his’rory, itis he|pfu| togeta generc1| unders’ronding
ofwhy Czechs hold some of their views by |oo|<ing atatimeline. This timeline shows seven

majormomentsin his’rory’rho’rsporked a chcmge indirectionor hope forthe Czech peop|e.

When reoding the different events, it can be seen that Czechs have mos’r|y been under
someone else’s |eoo|ership or group. This shift from one external ruler or governance
to another for decades created a discon’rinui’ry between generoﬁono| experiences.

Where the iden’ri’ry of the overhead governance was projecting their iclen’ri‘ry on Czechs.
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END OF THE Wwii COMMUNIST REGIME

HAPSBURG REIGN

During the Hapsburg Resistance movement During the communist

reign the Czech lands to fight against the regime in Czechoslo-

German occupation in vakia there was strict

Czechoslovakia. (17) In
1939 the country was

were very multi-cultural.

Czechs were considered government confro/, lim-

a minority within the ited freedom of speech

larger empire. The end signed under a protec- and expression, and a

of the Hopsburg reign torate for Nazi occupa- centralized economy.

tion of Czechoslovakia People’s properties were

vakia. (24).

resulted in Czechoslo-

turned over to the state.

Often in architectural projects, there is a great hindrance to the speed of production be-
cause of the number of stamps, tests, and committees that the bui|o|ing needs to administer
or recieve in order for the building permit to be administered. Where Czechs are seeking to
protect their returned private spaces, Jrhey seem to have created even more rules to follow
(yet protect) their spaces. In turn, Czechs are seemingly traumatized’ toward any quick and
drastic changes in the environment which is new or unknown which has resulted in a slow and

conservative approach to architecture and a new tension between public-private relations.

However, regardless of the hurdle that it has created today, it is also an opportunity for architects
and urbanists to help wean the population into styles of buildings that can expand their percep-
tion. There is the chance to bring up such topics that are sociological in their extent and push

for change in the built environment to influence the interacton and engagement of the locals.

PRAGUE SPRING

Prague Spring came
forth as protest against
communist regime which
resulted in Russian tanks

sent to control the un-
rest. This event sparked

the Hope of ino’epenf
dence.(19)(20)

FREEDOM FROM
COMMUNISM

Nov 17th, 1989 Wenc-
eslas Square (Vaclavske
Namesti) was filled with

protestors who forced
out oppressing po/ice for
the communist govone-

ment which resulted

in freedom for Czechs.

(20)

VELVET REVOLUTION

Known as one of the
most peaceful separa-
tions Czechoslovakia
split into the Czech
Republic and Slovakia.
It later became Czechia

in 2017).

JOINED THE EU

Joined the larger body
of Europe under the EU.

There needs to be « design chonge that breaks down the barriers of hurt from the com-
munist regime, yet provide a well-balanced reintroduction of the mix between public and
the private spaces. Somefhing that allows Czechs to see community and shared spac-

es in a more positive light without the hesitancy of being stripped of their property.

Taking the historical timeline as something that is only in the past can take a stumbling block
and turn it info an opportunity for design change. This important aspect of the Czech story is
a stronghold that obstructs architecture and urbanism, but it is a hopefu| opportunity for archi-

tecture and design to step up and into a deeper calling than just walls and a roof.
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As Prague’s popu|oﬁon is growing, there the expansions outwards, creating suburbs
and increasing commuters into the city center. Despite all the new housing that is be-
ing built, there is still a great need for affordable houses where gooo| quct|i‘ry residen-

tial spaces with nice cour*yords and green spaces are intertwined with their bui|c|ings.

Residents’ private spaces are starting to dwindle and become a more sacred aspect
of their |iving environments. Tenants will have the option of a little poved square at
the back of the bui|c|ing or a small b0|cony as their private spaces. Or if +hey want fo
have a little more space to themselves, the next step up is a pub|ic space neorby. The
locals lack a space that is in between pub|ic and private and extends their property
without overpaying for it. On top of these needs many of these issues are chct”eng—
ing to address because of the conservative pub|ic—privo’re debate, which is hindering

residents from being able to have spaces that are multi-faceted in their design goals.

Since we are not in the past but moving towards the future there is an opportunity to
find a way to restore the lost infimacy and iden‘ri’ry of Czechs in bui|o|ing mefhodo|ogy
fodoy. To do this, there needs to be a comparison of the past |oyers to the current sit-
uation fodoy. Where |oo|<ing at the successful connectivity of spaces from the abstrac-
tions could be drawn out and have their quo|i‘ries assessed; to see how to take these
previous |cnyers and elements and intertwine them on a common site with a common
goo|. The site needs to be outside of the historic city center, deal with pub|ic—privo’re
relations with residential bui|c|ings, and be in the standard bui|c|ing ’rypo|ogy of ‘rodcty,-

which will be the district of Prague 7- Holesovice.

JOINING THE PRECEDENTS
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Architecture should speak of its time and

place, but yearn for timelessness.

CHAPTER 3




50 AN INTRODUCTION TO THE
SITE

Shif’ring from the city center of Prague, the main site of the project will take p|oce
in Prague Seven. It is on the northern edge of the city center ’reking its shope from
the meander of the Vltava River running north. It was incorporo‘red into the city of

Prague in 1884 as the 7th district of the City of Prague after which it grew rapidly.

Choosing an area to compare the city center to was needed more than just outside
of the city center. The site needed to be comporob|e to the old DNA- the origino|
forms of the medieval city settlement patterns to what is considered the norm of
bui|o|ir1g s’ry|e in the city. This norm of bui|ding s’ry|e hoppens to be the ]9’r|’1—cen’rury
grio| and block pattern. The site also needed to be able to c1pp|y the previous three

chop’rers as |oyers of bui|o|ing design.

To become familiar with the site, the fo||owing chop’rer describes the overview of how
Prague Seven as a district formed over the past 180 years and the morpho|ogy of

the built environment ’rodoy.




1842

What is now one district used to be many distant vi||oges and set-
tlements. These settlements (moving from the easternmost side
to the west) were Holeovice, é’rvonice, Hole3ovice-Bubny, Let-
nd, Bubene&- Troja, and Bubny. Hole$ovice was a farming hamlet,
mos’r|y as an ogricu|‘ruro| settlement, which never grew or expcmd—

ed in any |orge way and even‘ruo”y it turned into a city suburb.

Stvanice is the island between the northeast of the city center and the
south of Letnd and HoleZovice. It was connected by a bridge that led from
then the State station (which today is Masarykovo Station/ Ndédra#i)
towards the Bubny station in the 1900s. It used to be known as Great
Venice (Velké Bendtky) but eventually became known as Stvanice which
means, ‘the chose, at the end of the 16th century. The name came from
cruel games that were frequenﬂy p|oyed on the island of boi’ring and
chcsing beasts in an arena for the entertainment of the peop|e. A|’rhough
the island’s games were later bonned, it continued to offer various at-

tractions to the locals such as the first artificial ice-skating rink in 1932.

Letnd has a different his’rory compored to the other former settlements
in the area. The area used to be|ong to the Czech princes and even-
‘rucn||y was donated by the king as a part of the castle extension. The
large hill was used as a vineyard which was off and on abandoned
and then revived. Due to its strategic positioning, it was later used for
mi|i’rc1ry purposes |eoc|ing to fortifications built there, but even’ruo”y,
the mi|i’rc1ry area was torn down and turned into the Letnd Gardens by

the municipoh‘ry.
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1889

Bubeneé- Troja used to be known as Ovenec which means sheep be-
cause the area was used for herding. The area had a lot of forest which
former kings used for hun’ring game and this even became known as the
imperial (Cisa¥sky) Island. Eventually, this area was added to the Stro-

movka pork which spans the northern stretch of Hole¥ovice and Bubny.

At the far western eo|ge was Bubny— a small fishing vi||oge
that compe’red with the old town for business. Due to its posi-
tion- across from the river on the po’rh towards the Prague cas-

tle- the area was prone to the consequences of mi|i’rcnry conflicts.

Hole3ovice and Bubny were merged together in 1850 to create an ur-
ban district, however ’rhey still deve|opec| seporo’re|y from each other.
Bubny as a district deve|opeo| and focused more on bui|c|ing residential
apartment blocks whereas Hole$ovice turned more into an industrial
area. In 1857, after almost 15 years of being incorporated into the city
of Prague, there were around 110 houses and 1,200 residents. This num-
ber grew rapidly to become 30,000 residents and 780 houses. On the
Hole3ovice side by 1881 there were 32 factories which took beneficial
development when the Karlin Rail Viaduct was finished at the same

time as the district’s forming.
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Between the 1840s and 1890s, the district of Prague Seven was taking
shcpe rc1pi0||y. By the end of the 20th century, the |ong porce|s of land

with gordens and small settlements had projec’red block structures that

were p|onneo| to take p|oce. These blocks cut the porce|s and divided

them fo||owing a grio| street structure which por’rio”y followed some of

the former streetways.

Twenty years after this map- in 1909-1914, the traces of the former par-
cels of land were no |onger drawn and the new individuo”y porce|ec|
frogmen’rs took their p|oces within the block divisions. These p|o’rs were

froc’riono“y filled in overtime and in some cases were never built on.
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Today, overall known as the Prague 7 municipal district of Hole3ovice, is
considered part of the extended city center, where you can reach the old
town within a 5-10-minute tram ride. Looking at the overall map there

are noticeable differences between the districts based on their built form.

Holesovice is known for its hips’rer environment and artsy businesses.
There are a variety of design and creative events that hoppen ’rhrough—
out the year such as Design Blok and the Design markets. For many
yedars in a row, the district has been known as a cool and neighbor|y
area fo live in, that is fomi|y—friend|y with two of the |orges‘r por|<s
in Prague (14). Unlike any other district in Prague, Hole$ovice is well
known for its neighbor|y |oo|i’rics where the residents know their may-

or and have a genio| undersfonding and mutual love for the district.

A|’rhough there are hills ’rhroughou’r the city, this district s|opes down
from one hill and ends at with an unusuo”y flat neighborhood. The flat

end of the district on the East is also surrounded by the river on three

sides which in the past has led to some ﬂoooling prob|ems.




Upper and Lower Prague 7

There is a very clear divide in Prague 7 where you can see the
p|cmning differs in form and the way that the blocks are filled in.
In the lower part of Prague 7 (Holesovice the East part of the dis-
trict), the blocks are more Frogmerﬁed where the internal parts as-
pects are filled with small entities. However, in the Letna area (*he

West part of the disﬂic’r) the block forms are o|reoo|y comp|e+e.

The upper side of Prague seven has a greater variation in ter-
rain compared to the lower side where it is mostly flat. As seen in
the map and the Schwarz map of the two contrasting areas, the

blocks are also much |onger and keep a more orfhogono| grid

This combination of incomp|e+e forms, |orger blocks, and flat terrain

allows for a greater opportunity to propose a design that incorporates

the previous chopfer |oyers.




CHAPTER 6

“Courtyards are the lungs of a building, in-
haling light and exhaling tranquility. In the
architecture of serenity, these open spaces

are sacred breaths.”

- John Lautner



6.0 WHATS HAPPENNING
AROUND THE SITE?

To look further around the context of the site this chapter will look at some of what
is taking place around the lower side of Prague 7 as well as future developments.
Although the district as a whole has many ongoing developments, there are a few
that stand out which echo the initial few chapters in the old town- reminding us of the

inferconnectivity of meondering W0||<W0ys, or pub|ic—privo‘re re|o’rionships with spaces.

Around Prague 7 there are many hidden gems-just like in Prague 1. These hidden
gems are unique- whether being uncommon|y found or hqving unique occessibih’ry
and insight into the area. There is potential for some of these different elements to be
connected like the gems in Old Town by some of the infill and abstractions that were

discovered in the Prague 1 gems.




Sra. SR L s : AT * o
i & ;u_‘ .J'_\ s 4 -‘.i 2 __.'
e I e e WL - # J L. - L -
:,Jf ; o oy . _\- ”—'..-;j-_—_---_-, _:_-;_:._%. ‘ . i ‘..- ) .'.
A WO e ?‘“L : [#2 s
: - : I Lo >
B
= § e :
o el & b
T "”.g.‘!i{‘.lgfﬂ % i) i — g Ai’rhough there are gems on both sides of the district, this ciiop‘rer will

L E 44 .""’1 \ R _ ! P o — iy LD look at some of the gems on the lower Holesovice side as well as some

* e T

other important exompies that are related to the initial chopfers of

cmoiyzing the old town.

Seeing the divide between upper and lower Prague 7 there is a |0rge

brownfield that is a bit like a scar- dividing the two halves of the dis-
trict. This brownfield is now one of the |C|rges‘r projects iioppening in

the district.

Upper P7- Letna Lower P7- Holesovice

Vystaviste entertainment Kontainer Cafe

DOX Art gallery

center

Prusa Lab

Business center open

Jungle Bar courtyard

Detské hriste MS

Osada cafe and court-

Janovského

yard

Alfred ve dvore divadlo Vnitro Blok

Farmers Market Her- Yoga centrum and
mandk small square
Sottopasso skate park Prazka Trznice
and basketball court Hriste Sedmikrdska

Silo na $terkopisek

Skate plaza Vltavska

Peperoncino courtyard Residence park and

restaurant bui|ding po‘riiwoys

La Fabrika- Cultural

center
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The map shows the research which the Bubny o’eve/opmen’r did as research on the area- reveo/ing the different types of

block structures that are on either side of the brown field where the new development is taking place.

Letensky biok - Maly Berlin Holezovicky blok
HEF bioku 17 703 m* P bioku 46 520
piecha bloww 3 653 = Bhacha nigkd 12 W3
KPR AL =i

Building structure-

The structure of the development in the area of Holesovice and Letnd is block-like. The Holesovice blocks are more
extensive, based on a clear checkerboard grid. Most blocks are about 85 m wide and about 200 m long. The Letena

blocks are opproximofe/y half the size of the HoleSovice blocks.

The Holesovice blocks have a lower bur’/dr’ng o/ensify due to their nisfon’co//y mixed iindustrial and residential in nature.
Except for the blocks near Jatecni Street, which are smaller and with nigner bui/o/ing densn‘y. The floor area coefficient
here is up to 2.8; but at Jatecni street up to 5.6. Letenské blocks are smaller and have a higher building density. The

coefficient of floor areas here is about 4.5.

Many of the new projects are either recen’r|y won via competitions or are curren‘r|y underwoy. The most
important of those deve|opmen’rs is the bui|o|ing of the train roi|woy that will connect Mosoryk (inter-
regiono|) and Hlavni (national) train stations to the airport. This will make occessibi|i’ry for tourists
and locals to the city center much faster and easier. The second most important deve|opmen’r is the

surrounding proposo| for the rail deve|opmen’r which on a wider scale is called the Bubny deve|opmen‘r.

The Bubny deve|opmen’r did an in—dep’rn s‘rudy on the areas surrounding the site which included a
block s’rudy on the types of blocks that are around the site. This shows there are 3 different kinds
of blocks these blocks are as shown in the image below. The blocks vary and the ones on the east
(Ho|esovice) part of the site have smaller dimensions and a different po’rcnwork that fills the blocks.
Many of the proposed connections do not bridge the two parts of Prague Seven but rather
create their kind of block structure that does not fu||y resemble either side of the district. Bub-
ny has a chance to be the connecting zipper between the upper and lower parts of Prague 7

and to reinvent the permeobih’ry of cour‘ryord blocks as ‘rhey build over the next decade.

For many decades the Bubny r0i|woy station has been abandoned and grown into more of a brown-
field. As seen in the overview of the whole area of Progue 7, there is a disconnect between Holegov-
ice and Letnd, and this is marked on the map where Bubny is that connecting factor. The Bubny

area is the seam between the two areas and has been a gosn on the map for many decades now.

The Bubny project’s winning proposal was within the comfort of the standard block-inner yard de-
sign. This confirms the norm of fi||ing most of the city fabric with block patterns of bui|c|ings yet
lacks the innovation of o|oing some’rning new with those block structures to encourage greater inter-

connectivity.
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6.3 BIENO VNITROBLOKY STUDY

1. What is your relationship with the

inner block?

W/ only have
access toa
small part
of the court-

yard

. | don't . | have . other

have acces access to
to the inner the entire
block inner

block

4. |s the condition of your inner yoro/ as

you imogined?

B o
B yes

2. What is your way of using the

inner block?

B | use the inner
block for more
utliltarian pur-
poses (honging

luondy, putting

tainers, etc.)

. | don't use . | use the . | use the inner

the internal inner block block more for
block in to pork my recreational
any way car purposes, rest

and meetings

B other

5. s the condition of your inner

yord as you imogined?

awaywaste con-

3. In what way should the inner block be

organized?

Bl The block
should be

open to the

come a pub/ic

space
W other
. the plots . According to the exist-
shouldbe in- inging subdivisionl when
fegreofec/ and in- each owner can dispose

ner block function  of his parcel according to
as one unit used his ideas
by the blocksres-

idents

For recreational
use, it should
serve mom/y for chil

relaxation and

For public Primarily

greenery and useful functions  the individual wishes

dren’s play- (hanging laun-  of the owners of indi-

Always according to other

grounds dry removing  vidual parcels without
rest waste contain- any limits
ers etc.).

Part of the interconnectivity was brought up as something that the residents noted in a study done

by Bieno Vnitro Bloky. Bieno Vnitro Bloky is a group that focuses on courtyards and interventions.

The organization is encouraging fenants to revamp their courfyords and find ways fo make it more

p|eosurob|e for the neighbors. This was done as a part of the sfudy and also has aspects where it is

not just about mapping, but also about exp|oring, noting, and new ideos/woys the cour‘ryord spaces

are being used.
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Peop|e ’rodoy want to use their courfyords and have them be somefhing more than just a porking

spot or gorboge disposal area. Bieno's study was taken in Prague 7 and showed that an increasing

number of residents desired somefhing more for their courfyords. This information shows the op-

portunity that the residents are waiting fo be fulfilled- in finding a way fo improve their courfyord

spaces to greater benefit the tenants.

81



Vnitro Blok- not related to the Vnitro Bloky study- is one of the rare examples in the area of intercon-

nectivity that spans the width of the block. It is the 5th gem on the hidden gems map( page 6.1). The
block is a former industrial bui|o|ing that has a passage cafe that users pass Jrhrough fo get from one
side of the block to the other. The space creates a nice mix of functions that are outdoor and indoor
such as a cofe, event space, borbers, oﬁices, small shops, and retail stores. This porﬂcu|or exomp|e

fits very well with inferconnecting different ends of the blocks while coexisting with the residents.
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| MULTIFUNKENI SAL

> SR # MULTIFUINCTIONAL HALL
o B e ENTRANCE | ZXUSEBNA / REHEARSAL ROCM
— i BISTRO

GALERIE / GALLERY

VZDUCHOLOD GULLIVER | GULLIVER AIRSHIP
KAVARNA / CAFE

DESIGN SHOP

KNIHKUPECTVI | BODKSHOR

ARCHIV VYTVARNEHD UMEN / FINE ART ARCHIVE

DOX
HLAVHI VSTUP
MAIN ENTRANCE

The Dox Art Gallery is the second gem on the hidden gem map. The owner of the art gallery bought
some of the neighbor’s courtyard plots to fulfill his design which occupies about 20%-30% of the
overall courfyord space. The two bui|dings have three different courfyords which have mu|ﬂp|e levels
and accessible roofs. This is a gooo| exomp|e of occessibih‘ry, conjoining p|oJrs, and the use of different
ground levels for users. A|+|’10ugh the bui|o|ings have three separate enfrances there are one or two

connecting pofhwoys that allow users to move ver’rico”y and horizonfo”y between bui|o|ings4
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With better context to what is hcnppening around the site now, we can look at the parameters of the
area for the proposo|. This set of seven blocks is |orge and heovy on the site with many of the gems

from the hidden gems map on the 6.1 map are a part of it.

Tcnking a look at the historical maps on the Fo||owing page is the morpho|ogy of the blocks.

1842
Historical cadastre map. You can see the way that the p|o’rs were ini’rio”y divided |ongi’ruo|incn||y. This

also gives an interesting contrast to how the peop|e's land migh’r have been divided later.

1889
You can see that just within 20 years there is an outward sprow| of the former Holeshowitz towards
the south. Over|oyed on top are the future blocks to be built over the next many decades. These

blocks cover any existing fraces of |'1is’rory below. The block over|oys in an orange hue are from the

1890s.

1914-1920
The beginning of Fi||ing in the block can almost be over|oyec| to see how the blocks were divided. Up
until this point, we can assume the movement of peop|e was not s’rric’r|y around the porce|s of land.

This could have resulted in the way that the block was filled in.

1938
Over the next 20 years as ’rl'ley started to fill in the block, you can see that it is not being filled from
the outside working in but rather a mix. With the way that the blocks are po’rch—ﬂ”ed, you can see
how peop|e migh’r have had more occessibi|i’ry around the bui|o|ir1gs (not s’rric’r|y on the sidewalk but

between p|o’rs).
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2024

The blocks ’rodcy are filled in with a combination of former industrial bui|dings, schoo|s, and resi-
dential bui|dings— overall keeping the form of a ’rypico| block structure. As mentioned at the end of
Chop’rer 5, these blocks stand out in their |C|rger dimensions and how or’rhogono| it is in comparison
to the rest of the site. The blocks have a variety of functions yet the blocks are incomp|e’re in one
way or another. Some of them have empty p|o’rs, and others with incomp|e’re bui|ding heigh’rs in

comparison to the neighboring bui|o|ings. As a whole, these seven blocks proc’rico”y connect the

north side to the south.

Concerning the initial |oyers drawn out from the old town, and the prob|ems that should be ad-
dressed from them, these blocks are a goocl p|0ce for an intervention. With its |orge dimensions-
each block averaging 190 m x 80 m- there is the need to break up the long streets. The chance to
fill in the missing porce|s gives an entrance fo the cour’ryord spaces and to comp|e’re the block and

the lack of terrain chonge allows a chance for the creation of a new ground p|one that could bring

that connectivity to the area.

To further cmo|yze the site, it was necessary to cmo|yze the existing functions, openings, and po’rhs

to see what the blocks needed and how to better interconnect them.
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2023

Initially to look strictly at
the built-up area, the {ig—
ure-ground map reveals clear-

ly what is inner yard, is built.

The contrast between built
and  unbuilt  reveals  the
amount of space between the
blocks that people seemingly
have access to. It also reveals
how incomplete the blocks
are which allows working with

that opening.

@ 1:2750
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2023

Looking closer at the spaces
you can see that They could
potentially be connected (as
seen with the small red lines)
and the red highlighted areas
that show the missing links in

connections the courtyards.

Despite seeing all of these
blocks being able to be con-
nected on the site, there isn't
this permeability between
the blocks (excep‘r for one or

two examples like the Vnitro-

block Cafe).

@ 1:2750
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Functions Map

Looking at the functions, the
site is mosHy residential with
some pub|ic facilities, gar-
dens, and retail functions. On
many of the ground floors
commercial and

there are

restaurant spaces.

Some of the buildings lead
into the inneryord o||owing
it to be semi-public. However
despife some of the functions
being righr next to each oth-
er, sometimes on|y one of the
functions had the back lot
open fo the customers/users.

Once

noting the  various
ground floor func’rions, the
mapping revealed how there

were ‘openings’ in the form of

a closed entrance.
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NO FUNCTION
ON GROUND
FLOOR

POTENTIAL
CONNECTIONS

Openings and paths
Where there was no func-
tion there would sometimes
be openings for cars to enter
into the inner yord. This con-
tinued the previous rnoughf

from the figure-ground map.

These entrances were then
connected with the court-
yard spaces which revealed
the po‘renﬂo| for connecting
the inneryords from one side
of the block to the other.
The combination of emp-
ty ground floor p|ors, where
there was no function could
allow the creating of more
functions on the ground floor
resu|fing in a fill-in-the-blank.
However, because of the
pub|ic-privofe dispures in the

past, it was important fo look

at who owned the spaces.

O
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GOVT/CITY/
MUNICIPALITY
COMMERCIAL/
COMPANY
— PRIVATE-
SINGLE
OWNER
PRIVATE-
MULTI-
| — OWNERSHIP
Z POTENTIAL
CONNECTIONS
—————
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|
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Ownership and Blue Path
Potential Overlay

The site today has mixed
ownership but the majority is
privately owned or owned by
multiple owners. The poten-
tial blue path is snuffed by

the numerous ownershipsi

The path that could have
egsi|y been connected s
cnopped into mu|iip|e icrog—
ments that are disconnected.
To connect them it would
require some deeper coordi-
nation between the different
owners. The blue, green, and
red p|ofs hold the most po-
tential for imp|emeniing the

connections.

@ 1:3000

When you take the fact that the block structures are not comp|eied, some functions take p|oce
in the courfyords and the possib|e connectivity from the red-lined map, you start to get a hold of

someining inferesting- you start to see fraces of the origino| DNA.

These blocks are so close to being interconnected in the way that the medieval settlement patterns
were connected. However, with the more modern ian—cenfury block forms that are now the new
normal, this inferconnectivity between p|ofs and cour’ryords is odopied. With the initial ’rnougnf of
connecting the inner yords by projecting some of the medieval medndering patterns, the map anal-
ysis revealed that today’s normal DNA still holds the traces of the past. In the readings themselves,
the inferconnectivity of the inner yords is on|y being held back by the peop|e's past- their hurt from

the communist regime.

If this hurt is already on the mend with examples in the area like the DOX art gallery and Vnitro
block, there is growing nope in the opportunity to design now. To redesign the poihs between p|ois

which could be a tool for heci|ing the past and reiniroducing what inter-block relations look like.

Of all districts to implement this proposal, this area is the best suited for it. It is not only suited be-
cause of the blocks and now for the chance to readapt the built environment of the past, but also
for the other |cuyers. The flatness of the area holds the poienﬂ0| fo bridge different spaces between
bui|dings Jrnrougn a new ground p|0ne and out of the inferconnectivity and variety of bui|ding types

there are new abstractions of experience that can be drawn out from the blocks.

The overall reveals the beckoning opportunity to connect the inner yordsi An opportunity that
ouiweigns the divided |o|ofs of ownersnip for the bockyords of the bui|dings and hold the space

improves the qualities and makes it more beneficial to the tenants of the block as a whole.



CHAPTER 7

“Architecture is a visual art, and the build-

ings speak for themselves. Within their
walls, courtyards become canvases where
life unfolds in brushstrokes of light and

shadow.”

- Unknown



7.0  ABSTRACTIONS AND FORMS

Looking at the basic bui|ding block- the comfortable bui|ding s’ry|e of Prague, it has (gener-
o||y) shifted from the medieval meondering po’rns to the grided block ‘rypo|ogy4 Where the
o||eywoys and shorter bui|dings have now cnonged to more efficient s‘rroign’r streetways and
taller bui|dings surrounding cour’ryord spaces. The re|o’rionsnip that peop|e have to the ground,
and their experience of the city has shifted. The way that |oe0|o|e now own the space, and the
densi’ry has also cnonged. It is no |onger that peop|e own entire bui|dings but instead, ’rney
own Frogmen’rs of the bui|ding. Or that the cour’ryord spaces which migh’r have be|onged fo
the street and passagewdays Now be|ong to individual bui|ding |o|o’rs, where you can see every-
’rhing is getting ’righ‘rer. Tigh’r in the sense that ’rnings are much more rigid with regu|o‘rions and

ownership causing a spiro| of |ego|i‘ries, which makes it difficult to build in that environment.

By |inl<ing these different |oyers, architects, and  urbanists  can design cit-
ies where the intentions are translated in a user—rcriend|y design. A user-friend-
|y design that cho”enges the pub|ic—privo’re re|o’rionsnip that exists between

the owner and users with a joined space for community conviviality to grow.

Since the site has a ’rypico| block ‘rypo|ogy, and in some ways could be seen as a fu-
turistic block because of its |eng’rn, its |orgeness pushes for a greater need for porosity
throughout the block. With mixed businesses on the ground floor and some occasion-
o||y in the cour‘ryords, there is the opportunity to permeate the block and allow for not

on|y a more efficient use of space but also a revived and refined pub|ic—privo’re space.

If the former ono|yzed |oyers are projec’red onto the ‘rypico| bui|ding blocks, there is
a morpning that takes p|oce between old and new. The old attributes of permeobi|i’ry,
passageways, and gems in cour’ryords penetrate the blocks and allow for users to have

a pedes‘rrion zone and an improved re|o‘rionship between the ground and the bui|dings.
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COMPLETING THE BLOCKS

AHering some of the existing bui|o|ings by fidying up the courfyords allowed for a
greater possibi|ify to renovate and make them more accessible. A|’rhough there
are small passages existing, the majority of the courfyords are on|y accessible to

the residents with limited permeability between the blocks if you don't have a key.

ADAPTED

- REFINED

NEW

The current state of the inner ycnrcls is cluttered and disconnected from its
counferp|ofs, often with small sheds and businesses which have sprung up over
the years. By completing some of the blocks with new buildings and repurpos-

ing others different forms could be abstracted.

@ SITE PLAN 1:2750
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NEW BLOCK HEIGHTS

Part of fi”ing in the blocks to comp|e’re them also meant ’rhinking about the
future of the surrounding bui|dings. Each of the blocks had a variety of neign’rs
ranging from low industrial buildings of 10 m up to newer blocks of 28m. Some

of these drastic neign’r differences were deocen’r to each other.

. . 28 m+ ( NEW | EXISTING)
. . 25-28 m ( NEW [ EXISTING)
. 19-24 m ( NEW | EXISTING)
. 12-18 m ( NEW | EXISTING)

LESS THAN 1T'm ( NEW | EXISTING)

Although future developments may demolish the smaller buildings to make
space to make more out of the plot, there is value in the diversity of buildings
and the way that ‘rney are experienced fhrougnou‘r the future of the intercon-
nected blocks. The aim of the project was not to create an empty slate of the
blocks but rather to work with a combination of surgical interventions between

the existing inner yard and surrounding buildings.

Any new buildings that replace previous ones will range from 23 m-28 m with
a few outliers. Keeping with this ratio and outliers (that are usually within the
inner yard) will keep a comfortable building: a human ratio that still allows

for residents on the top floors to be connected with the ground-level activities.

@ SITE PLAN 1:2750
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7.3 ABSTRACTING THE
BLOCKS

As the blocks were cleaned up by removing small additions built in the past few

years, the new|y defined blocks started to create their own forms that were reminis-

cent of chop‘rer two's abstractions of the old town.

Looking at the new abstractions in the 19th century refined block, the abstractions
— ]
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T oo 0 0 0 0. 0 0.8 611 I show the new permeobih‘ry within the innerycrd These new forms can be abstracted
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Pros

— +  The block is very permeob|e with more
than five different entrances from differ-

ent sides of the block

The large open space creates a wide

walking path which could be filled with

3 ] )

local produce markets on the weekends,
a pork, or pub|ic space.
The porking would be imposed on some

of the inner block

Cons

The building:human height ratio is on the
higher side ranging from 25-28:1 human
level of movement.

The porking would be imposed on some

of the inner block

s OO

I

gooooooooono o

@ SITE PLAN 1:2750

/.51 ABSTRACTIONS.-
CLUSTER FILTER

The cluster- filter abstraction is drawn out from a block where there are mu|’rip|e bui|dings within the
courtyard that are semi-attached and hold some kind of semi-public functions which need external
access. This creates a cluster of smaller bui|c|ir1gs that requires there to be more internal connectivity

between the innyard buildings as well as multiple paths in and out of the block.

This cluster of internal buildings would result in a semi-public space of the inneryard where the
small businesses that might be open over the weekdays are closed on the weekends to create a
resident-only space. Or in the wider opening of the space it could create public space which could

hold so‘rurday morning markets or a pork.

@ SITE PLAN 1:2750
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Pros

The large open space allows for more
community engagement activities to take
place

The added greenery will create a more
beautiful inneryard

The |orge open space could take multi-
ple mixed-forms of use (parking, park,

square, community gorden, e’rc‘)‘

Cons

There would be less privacy because the
inneryard is open to the public.
Possible more noise if there are large

groups of children

@ SITE PLAN 1:2750

7.52 ABSTRACTION.-
OPEN COURT

The open courtyard type is where the inneryard has one large open space. This could be accessible
from the doorstep of each building as well as a few passageways that are open to the public. It
could also be that the inner park or garden could be semi-private where the access is open to the
public but has quieter entrance ways in comparison to open passes under the buildings. The open
court courtyard would be refined to created a large green space or square which would add to the
biodiversity of the usually drab inneryards. This large space would be open to the public creating a

free flow between different sides of the building.

@ SITE PLAN 1:2750
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/.33 ABSTRACTION-
i WALK THROUGH
Pros
There is a covered walkway large enough
hj:
I to also be a commercial area
The division of two blocks creates more
intimacy for the courtyards of the new
: smaller blocks.
|
[ One of the inneryards is accessible only
\J to the residents.
@
il
i
b
]
El_
)
1
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i
0
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T Cons o L . 4
: The walkthrough abstraction is created out of a re-adapted building. On the right side of the plot
al . : . 0 . . . _
th f trial buil hich th th of the block. R t t
g One of the inneryards is accessible only ere is a former industrial building which spans the width of the block. Renovating and connecting
i
P - _ both ends of the building would create two separate blocks from the larger overall block. However
3 to the residents.
] =
| B the re- t ildi Id act filled with level functi
g The left courtyard is semi-public which e re-adapted building would act as a covered passage way filled with new ground level functions.

The new functions and covered passage way would create new business opportunities as well as a

means that the residents would need a

different experience in wo|king from one end of the six blocks to another.

designed space and method for them to

enjoy the inneryord.

The covered walkway would be accessible by the shop timings meaning that the porosity of the

building is accessible during certain hours of the day. The creation of two more courtyards for the

now two blocks creates closer intimacy for the residents of the surrounding buildings.

@ SITE PLAN 1:2750
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Pros

The walkway is narrower but still com-
fortable creating a personal experience
with the surrounding buildings and func-

tions.

Cons

There is little to no space for porking

The business on the inneryard is only
accessible by passageways, the car en-
trance or the narrow promenode making

it secluded

@ SITE PLAN 1:2750

/.54 ABSTRACTION.-
NARROW PROMENADE

The narrow promenade is created from the clearing of a narrower pathway between mulitple
bui|c|ir1gs. This narrower pofh allows for a unique walk across the lateral width of the block unlike
the other abstracted forms. The closeness of the user’s experience to the built environment around
would be akin to walking through an alleyway, however wider. This opens up the possibility to create
a romantic promenade through the buildings and repurpose or add to the building at the end of

the courtyard.



/.55 ABSTRACTION.-
ISLANDS EFFECT

Pros

«  There is unique innermovement between

the islands and passages

«  Allows for businesses to inhabit the in-

neryard

«  Creates new height within the courtyard

to add to the layers of experience

Cons

The island effect- is not like the heat island effect that takes p|c1ce in cities. This abstraction is creat-

ed in a similar way to the first abstraction- the cluster filter. Small sheds and buildings were refined
« The businesses in the courtyard might be na s v 9

) from the inneryard to reveal a series of buildings that were floating in the space of the courtyard.
hard to find if the user isn't aware of the ' I ryar v series urieings W ng ! P Y

Adding more passage ways to connect to the inneryard created two ways of moving through the
courtyard permeability 9 P 9 Y Y Y 9 9

ace- the first from the passageway and the second in a free flow around the islands of buildings
« The user could lose orientation if there is spac et passageway sec ! ' wareu s 9

in the middle.

no clear signage

The residents would need to share their

— e g
.

This type of abstraction creates an innerstreet environment for people as well as a unique business

s ]

inneryard with the public

FT1

opporutnity for the businesses and buildings that inhabit the courtyard. Introducing some new public

space elements, parking, some greenspaces or small squares would create a multifunctional inner-

]

oo ooooooO

]

yard that could easily become semi-public.

[

@ SITE PLAN 1:2750
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/.56 ABSTRACTION.-
DOUBLE PATH

Pros

«  Allows for nuanced connectivity between

courtyards

+  Creates multiple courtyards

«  allows for privacy of different courtyards

based on function

Cons

The double-path was created out of the priority of the school. The school yard is in the center with

. There are four blocks instead of one cre. one building sandwiched on either end of the block with two new buildings which enclose the area.

Initially this block had multiple courtyards that were confusingly arranged, with an out of place en-

ating a more fragmented block of one

block trance to the school. It was clear that the school was there first and the surrounding buildings filled

in later, however in order to complete the block and create a confined and safe environement for

«  The smaller blocks could result in the

o the school children new divisions within the block were created.
need for new street names or difficult for

the post services

For many of the new blocks there are mu|+ip|e pofhs— some of which are next to each other creating

s ]

a double path for two different kinds of users. Although the new divisions don't create large open

I

yards, they create new business-courtyard connectivity and function specific solutions to filtering the

I

Toooooooon0

(I

users of each passage way.

(

@ SITE PLAN 1:2750

17




[

o
|~

| S
[
|

o o

C
-1
e B e B e T W WY

=
T .—.L,

|

D

Coo 00 0 00 o 0.0 0 0@

L1 ™

A

OO O T—F —T O oOooooo

s IO

#

v gooooooooono o

NEW GROUND-
CREATING A CARPET

From the new abstractions, the inneryards were able to be interconnected
however, there needed to be a connecting element that was experienced at
the human level and not just seen from the bird’s eye view. This came to be
addressed by referring back to the common ground p|one from the ground—re—

|oﬂonship chop’rer.

. ONE PLANE

The plane which would connect all of the blocks would be one carpet like tie
from one end of the site to the other. This would be created by introducing
one plane which is synchronized from one block to another by a combination
of material and levels. The ground which would cut ‘rhrough the new openings
of the passageways and refined innerblocks would create one surface of move-

mement that flows and is recognizable.
Since the terrain is flat, this is relatively easy to do by making the sidewalk and

the paving the same level within the blocks and at certain points outside of

the blocks to create a sense of orientation and designofed po’rh for the users.

@ SITE PLAN 1:2750
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7.5 PUBLIC-PRIVATE
RELATIONSHIP

The proposo| of the inneryord spaces is that most of them will be semi—pubhc

or pub|ic. Very few of them would be semi-private and those would be, the

cour’ryords would be accessible on|y for the residents of the surrounding build-

ings.

PUBLIC

Il‘nnnunnﬁln |

OO O —F ——————7T T OO \j

SEMI-PUBLIC

SEMI-PRIVATE

PRIVATE

C
I = 1

Since many of the abstractions have the poJrenJrio| to become open fo the

i > h \ ™) public, there needs to be an understanding of what the new meanings of the

|egeno| says above as well as benefits of creating these kinds of courfyords‘

Public spaces would be spaces that are comp|efe|y open fo the pub|ic no ac-

cessibih‘ry fimings. Semi-pubhc spaces would have some fimings of occessibihfy

D = — VW77 -
—
) ( _ Ll i LI,r that would allow the local residents to have hours where the cour‘ryord is on|y
L b 5 [
= I
‘ j ]j’:? accessible by the tenants of the block. Private spaces would be redefined to
| : mean a private common space on|y accessible to the residents of the block.
: -
Jm| :
P I [
] P ij l 1 Opening up the blocks to be more pub|ic than before would increase the
=]
b ] |
B | R; - community engagement and quo|i‘ry of pub|ic spaces that are accessible and
\ —y

diverse in the bockyord of the tenanat. The new business opportfunifies and

] T‘ﬁ: renovation of the courfyords would benefit the tenants by creating a nicer and
i more effective courfyord with more beneficial functions than before.
|
 |E ]
]
ET1

@ SITE PLAN 1:2750
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CHAPTER 8

“Passageways are the arteries of a city,

circulating life and vitality. Architecture

should be the vessel that ensures these
pathways are not mere conduits but experi-
ences, connecting people with the pulse of

urban existence.”

- Richard Rogers



8.0 CONCEPT AND PROPOSAL

The abstractions and their experienced spocioi values, i:inding a common ground pion fo
interconnect and permeate the blocks with, gddressing pubiic—privo’re issues and the site’s
generoi onoiysis, can be interwoven ’roge‘rner. These elements ’roge’rner will create a seam-
less experience for peopie using the space, whether ’rhey are residents, workers, or visitors to
the area. The impact of creating more permeobie blocks allows for improved connectivity
’rhrougiiou’r the site. By creating a more porous environment there will be a new mixture of
peopie and businesses which will create a unique environment that fits with the district of

Prague 7.

In terms of the city, the surrounding environment of Prague 7 giregdy has existing moments
of porosity which the residents and users love. The existing |ondsc0pe is disconnected despi’re
the existing minimal terrain changes in the area which means that a change in ‘Ground’ (re-

lating to the change of 1-2 meters up or down) would bring new diversity to the area.

The pubiic—privo‘re historical impact can be addressed here with the opening of the inner
yords to the pubiic. This would allow for a designed nuance which could allow for more pubiic
spaces but still respect the privacy of the residents. This would pusii the boundaries of what
pubiic—privg’re relations could look like in the future of Prague it it was designed with more

human experience—bosed intfention.

Toking the first element of the abstracted lexicon that is created from the abstractions- these
inner ycirds can take their characteristics abstracted as well. The drawn-out quoii’ries— al-
’rhougii at a s|igh’r|y |orger scale compored to the preceden’rs in Chop’rer 2- are the surround-
ing functions, the taller ratio of bui|dings on average, the |Cirger void of space in between the

bui|dings, and the greenery or open spaces.
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PROPOSAL
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8.2

was the chosen block to show the proposo| in more detail.

The overall proposo| of the site focuses on one of the blocks
in more detail to show how the concept of inerconnecting the

blocks could work at the scale of just 1. This island effect block

L0 F o L,

SITE OVERVIEW- BEFORE/AFTER SECTION

The c|esign imp|emen‘raﬁon shows a colorful amount of new
spaces and elements to the block. Starting with the passage
ways, there are seven passageways to enter into the courfyord.
These entrances are noted with colorful tiles that extend the
span of the sidewalk to invite inside pedes‘rrions. Two of the
passageways dre new while the others were renovated and re-

made with the same material as the others.

Once the user enters fhrough one of the passages fhey are

met with the few is|ono|-bui|dings that are businesses and office

spaces in the courfyord. As well as a raised red p|ohcorm.

i

=
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8.5

SITE PLAN-PROPOSAL

To orient the user there are Im x Im tiles that are like a trail of

the same tile types as the passage ways that guide the user

through the space.”

Inside the cour‘ryord there is new paving which lines the outer-
bui|o|ings and functions as droinoge, and three different fypes

of pofhs. These three po‘rhs are the tile Frogmen‘rs, dirt curved

po‘rhs, and the genero| surface paving for free movement. The
variety of materials on the surface delineates the pofhs, direc-

tions, and flow of movement.




84 GROUND FLOOR 8.5 -1 PARKING

The users have new pub|ic functions such as benches, trees, level; o||owing for mu|‘ri|o|e levels of experience. space of the third bui|ding. The existing staircase that goes below is a porking for the residents of the block. Previous|y the one-way route from the south west ramp. There are 49 porking event space where there will be no porking admission for that
|ighring, |o|onrs and flowers, a community gorden, a life-size down from the office space is remade with the red poin‘red p|o‘r was used for porking and small businesses with some gar- spofts which rep|oces the previous porking spofs in that area. doy or weekend to allow a covered market hall, movie area, or
chessboard, a small square, a green terrace, and a p|oyground, The red line is made of zinc coated steel and coated in red steel element. Overall creating a unique experience of walk- den spaces. The porking, now underground, can be accessed in a The space will be used one weekend every few months as a dual event to take p|oce.

porking, and an underground povi”ion. paint to catch the eyes of rbe pedesrrion. This red line goes up
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8.6

SITE OVERVIEW

The overall axonometric of the site show a bit of how the blocks
are more filled out and now fit Jrogefher. Now it is more visible
how the borying heighfs are experienced and odopfed fo even

out the block or maintain unique elements.

8.7

SECTION AA

The porking is accessible by ramps for the cars and a set of
stairs on the east end of the terraced block. All of the entrances

would be open fo the pub|ic when there are events held there.

In refining the innerblock certain facades became free because
fhey were previous|y covered by another shed or bui|o|ing. These

free facades had some openings put info them for the deep—

ened porosity of the bui|o|ings within the courfyord. With the
new access ways around the bui|o|ings, onfop of them, and now
Jrhrough them, there is the chance for more businesses to pop
up like cafes and restaurants as a sublease of the existing busi-

nesses.

These new entry points fo the inner bui|o|ings adds to the |oy—

ered experience of the ground p|cme and how it can permeate
Through the bui|o|ing oﬁ(erring a continuous experience for the

user that is- more or less- uninferrup‘red.

Another inferesting part of the mu|fip|e |oyers are the varying
heighfs of bui|o|ings. With the new p|ome of the red line it opens

up new heighfs for pedesfrion experience, the level of experienc-
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8.8

SECTION BB

ing the surrounding bui|dings is not just from the ground level
nor only inside the varying levels of the bui|dings themselves.
Instead it allows the users to experience up to 5 meters off the
ground of the surrounding courtyard bui|dings in a non-invasive

way.

The parking is 4m tall- 2m below the surface and 2m raised

from the couriyords ground surfac. This add another |oyer of
a continuos ground p|one where the users could On top of
the porking the community gorden and |o|oy area will give the
space for the i(orni|y oriented neignbornood children to create
community. The terrace will be covered in astroturf which will

last year rouund.

134

The red line wo|kwoy has o low s|ope from the roof of the pork—
ing to 5m off the ground where it is then a flat walkway. On
the roof of the second bui|ding there is a rooi—iop pub|ic space
where peop|e who walk inrougn the space could choose to sit

and watch the small square below.

8.9

SECTION CC

The variety of spaces within the courfyord are intended for
pub|ic use- where most of the passage ways are open during
the normal hours of the day and close between 10pm and 6am.
This will allow quiet hours for the residents and time where the
inneryard could still be accessed by the surrounding bui|dings'

tenants.

The innproved pub|ic spaces benefit not on|\/ the pub|ic but also
the residents of the bui|ding. In order to maintain the courtyard
spaces a bui|dings owners associaction would be orgonized fo
manage the inneryord. The cost of renting the couriyord spac-
es- such as the island businesses, events that noppen in the un-
derground |oovi||ion, etc.- would contribute towards the upkeep

of the pub|ic spaces.

1:400

135



8.9

PROPOSAL

The way the project would be occomp|isheo| would be to start
with the traffic movement, then the inner yoro| refinemen‘r, after-
wards the infrastructure and new Ground, and fino”y the green-
ery. To start would be by reorganizing the movement on the
site. This would look like redirec‘ring traffic lanes to narrower
or specific lanes, odding cyc|ier lanes and C||Jrering the porking
arrangements. This would also be around the same time as re-

fining the inner yoro|s.

If a project like this would take off in reo|i+y here, there would be
events and exomp|es to show the residents how this space could
benefit them before the project takes p|oce. This would include
Workshops, open street cloys, pub|ic participation, and exomp|es
with interventions jumping off from surveys and exomp|es like
Vnitro Bloky interventions and the Zazit mésto jinak festival (a
pedesfrion on|y doy c|osing off the streets to cars with stalls and
pub|ic activity for community engagement). As peop|e are enjoy-
ing the workshops the blocks will |ike|y be opp|ieo| one block at a

time until all of the blocks are interconnected.

The inner yord refinement would be to remove unnecessary
buildings that were recently built (within the past 5-10 years) like
small sheds, femporary garages, any bui|o|ings that don't have
historical significonce etc. Part of this c|eoning will also be to
make the block porous by either 0|Jrering existing openings to be

accessible to the pub|ic or creating new passageways and open-

@ SITE PLAN 1:2750

ings in the block. This will clear out parts of the courfyorcls fo
act as surgico| infervention- varying by block- to make space for

newer pub|ic amenities and the new Ground and permeobihfy.

The new Ground then needs to be imp|emen‘reo| on the site to
further disfinguish the movement between the different types
of users around the site. This new ground would include surfac-
es which are attractive, subHe, and understandable to act as
signage for the pub|ic. After this the greenery will be put info

p|oce o|ongside the infrastructure for the Ground. Once these
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In a wider context the site could act as a part of a |onger and |orger connection between the different green areas.

Adding more greenery could have it add to a comfortable and p|eoscm’r neighborhood that's almost like a little

bit of a green |ung.
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“The details are not the details.

They make the design.”

CHAPTER 9

Charles Eames




9.0 DETAILS AND MOMENTS

The seven blocks from Ortenovo Namesti to Holesovicka Trznice are interconnected
by o|’rering the built environment ’rhrough pub|ic space which breaks the former sep-
aration of inside-outside. A|‘rhough the solution doesn’t remove the past experience,
it opens up the opportunity to experience a mix of pub|ic, semi—pub|ic, and private

connections for the benefit of the users ‘rhroughou‘r seven different blocks.

Since the area is filled with offices, businesses, and residents this makes the inter-
|inking passageways and reuse of the cour’ryord spaces a more oppeo|ing route.
Co||eogues who work near by could cut ‘rhrough the blocks passageways to a restau-
rant or other block for lunch instead of wo||<ing on the main street with the cars and
trams down the 180m s‘rroigh’r sidewalk. Or residents could go for a stroll after the
so’rurdcy morning market at Holesovicka Trznice and then |eisure|y walk up ’rhrough
the different cou’rycrds to grob a coffee, walk on the terrace, or rest in one of the

many open yards.

Experiencing the cour’ryord space could be like any other pub|ic space, but one of
the ‘rhings that makes this project unique are the moments that are created because

of the numerous routes that one could take.

To give an idea of how the cour’rycnrd is experiences by the user, this chop’rer will take
a walk ’rhrough the cou’ryord space. A Wo||<ing map will act as a guic|e for a new
user to the space and show the entfry points to the block and then numerical values

noting the parts that the somp|ed user would walk ’rhrough fo exp|ore the cour’ryord.




0.91 TALKING A WALK- MAP

o e e e

7

These are the moments on the map, ‘roking a journey fhrough the new|y opened cour‘ryord.

1. Following the blue-tile road

2. Ontop of the world

3. Walking down DOX 2

4. Following the stone tiles

5. Quaint promenade between buildings
6. Middle exit from the block

7. Along the block

8. Another passage entrance

144

The meandering path
Red line entrance
Walking the line
Roof top rest stop

Walking above and across

. Towards the community garden

car,movie, or market
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Sometimes in the summer, there are movies projected on the empty facade of the buildin ankfully the small
recording studio was happy to contribute to the community movie nights with their speakers.

B
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Seeing the different paths | can take makes passing fhrough the courtyard that much more enjoyable
and explroable.
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iddle of the block s business here had a stairwell beforems a cafe and entry point to ’rhe"'réd_!ine.

== instead of walking all the way around.

@ | wanted to get to the school fast, so it was helpful for me to come

/
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Adding more trees to the area as well as one plane to walk on is liberating and refreshing. It also makes it easily 8 | remember that this passage used to only be accessible for the residents | could never get in. But now, |

accessible to my blind friend Martha- she can follow the path through a quieter space. get to see what other people’s bulidings are like if | were to enter the courtyard like them.




to be a

It's so interesting how that building is cut. | know that the facade wasn't used because there used
building there. At least the users get more light now.

On many weekends there are different garage sales or weekend markets. Its nice to have a space that

can do both parking when needed or covered event hall.
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0.92 MATERIAL & VEGETATION
CATALOGUE

Paving 1- Stone main

path type 1

. This paving materials will
be on the inner yards as the
~ main texture for users.

| Paving 2- Cobble stone Paving 7- Terracing

side path linin- type 2 material tiles

This frames the passageways
going through the buildings.

' Paving 3- Sidewalk
. Cobble stone

Paving 8- Terrace
Material grass

Paving 4- Stone Slate Paving 9- Terrace
Material- play area
Driainage cover and bui/ding

outlines.

: Paving 5- dirt path

Silver Linden

150

S | é 1 Sllver birch tree
A

" Paving 6- Street stones

Q N Paving 10-Tree Type 2-

' Paving 16- Outdoor tile
type 5

‘s Vegetation 11- Tree type-

Paving 17- Drainage
line- Zinc coated steel

Vegetation 12- Tree type
1 Sllver birch tree

- Paving 13-Outdoor tile Paving 18- Metal grate-

type 1 tree covering

Paving 14-Outdoor tile Paving 18- Gravel- Type

type 2

Paving 19-Bollard

mmocite

Paving 15- Outdoor tile
type 3

Paving 16- Outdoor tile Paving 20-

type 4
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A A "{ 21 Net- Metal mesh for 27 mmcite bins

e 0.94 TILE COMBINATION

The material cct’ro|ogue |o|oys an important role in the project. The textures, surfaces, and overall

Q’rmosphere that creates a good inneryord is |0rge|y from the material experience, especio”y with the

22 Red line-perforated
steel grate. Walkway

28 mmcite table- type 1

p|one (or carpet) that acts as a unifying element between the different blocks.
moTerioL |igh’r structure.

The iden’rifying tile which guides the pedes’rricm into the passageways and ‘rhrough the inneryord is

a combination of Wct’rerproof tiles ctrrcmged in a unique pattern. This eye—co‘rching arrangement is

meant to be vibrant and stand out compored to the rest of the paving. Instead of s’ricking with a typ-

| 23 Terrace- astroturf 29 mmcite table- type 2

ico”y Czech cobble stone the design combines a new pattern and material. The contrast from what

locals are used to will catch their attention yet not be overwhelming in its appearance throughout

the blocks.

A|’rhough the references are not all from Czechia the outdoor weo‘rher—proofed tiles would be |occ1||y

4. Communier Garden- 30 |ig|’1‘ring- |Omp ] sourced. This will cause some variation in the mo‘rerio|i‘ry, however there are similar tiles available.

green house

3] paving- porous cobble
stone block

25 mmcite bench- type 1

152 153



0.95 POROUS CONCRETE
BLOCK

One of the materials is a concrete paving block which is porous. The ECOSAVE® tile by Godelmann
enables maximum water obsorpfion and evaporation, disoppeoring within fwenty-fwo minutes with-
out droining away. Unlike traditional pavements, which contribute to ﬂooding and groundwo’rer
depletion, ECOSAVE® tiles allow water to soak in through the joints or the stone itself. They fea-

ture pores and retention channels that act as reservoirs for water, coo|ing the surface and signifi—

conf|y surpassing the obsorpﬁon
capacity of conventional paving

materials.

This material is on the meander-
ing path that passes through the
block. Since the site is in a flood
zone using materials that absorb

water will help.

sraika s necistotami

dlazdény povrch ECOSAVE® protect
specialni sparovaci material

specialni material ulozeni

nosne vrstuy

podlozi se spodni vodou

0.96 ILLUSTRATIVE DETAILS
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To understand the significonce of how the materials interact with each other there are a series
of illustrative details showing how the materials work Jroge‘rher. Each material has its role in the

project, however the paving types are the most important.

The paving is experienced in texture, Wo|king environment, design, and as one p|one In the de-
tails it is clrowing how the paving is at one level and the streets for the cars s|ope up at different

points to meet the wo|king |o|one that interconnects the blocks.
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Sidewalk-building edge detail

Detail 2- top view
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Sidewalk-street detail

Detail 1- top view
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1:20

Sidewalk-building edge detail

Detail 2- section
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]

Sidewalk-street detail

Detail 1- section

NOTES:

NOTES

, code speci0|ized

inage pipe pvc

Dra

All cobble stones 100mm x 100mm x 60 mm

Stone slate 300mm x 20mm

Concrete drainage pre-fabricated in 500 mm segments

Outdoor tile weatherproofed, in 1000mm x 1000mm segments

Street stone paving 300mm x 200mm x 100mm brickbond

pattern laying
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80 Path-landscaping detail
Detail 4- top view
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Sidewalk-tile detail

Detail 3- top view
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1:30

Zinc coated steel tree ring- prefabricated porous grate.
Assembled onsite

Tree- type 1. Specified in material catalogue

Dirt path fine aggregate

Cobble stone type 2- 204mm x 100mm, argyle pattern laying

Tree Sappling, Tree type 1
Metal grate prefabricated, assembled on site

Path-landscaping detail

Detail 4- section

NOTES:

1:25

Cobble stone type 2- 204mm x 100mm, argyle pattern laying

Outdoor tile weai‘herproofed, 1000mm x 400mm

Drainage pipe pvc, code specialized

158

Sidewalk-tile detail
Detail 3- section

NOTES:




CHAPTER 10

“It is the traditional theme of this city of the passing of
spaces and times in the infinitely transparent and mirroring
glass passages, the theme of the presence of something
wider, a kind of macrocosm in every part, in every micro-
cosm. The strange gloomy transparency of separate spaces
and at the same time their impenetrability - | feel an ele-

ment in it, wandering, searching for a goal..”

Vaclav Havel



10. IMPLICATIONS ON THE
FUTURE

Knowing the city, with its various bui|ding forms, its his’rory, and the varied spaces that are ’rhroughou’r
the different districts, makes it specio| for all its unique |oyering that has made it the way it is ’rodoy.
These layers will continue to build and grow, some morphing together, others creating microlayers

beneath the others- all contributing to the dynamics that cultivate the built environment of the city.

This project migh’r not push architectural boundaries with its loud design of a new facade or a
new kind of bui|ding that would become an icon for the city, but rather it creates a humble trade-
mark for the locals. This trademark, just like the meandering streets of the medieval city center,
is something that resonates with people without needing to create a loud icon of design. That
origin0| DNA with its gems of hidden cour’ryords, passageways, churches, and monuments, is what
attracts people to the city to begin with. After searching through each layer we were able to
see how there is still that essence of the past in reading the forms of the buildings. This essence

is uncovered in the DNA of the typical block structure today still holding traces of its origins.

Those traces, abstracted or pulled out from each layer, are what has been brought to fruition in the
proposal. It not only carries traces of the past but it also allows for the metamorphosis of the new block
types. Where those micro layers of public-private relations, and the relationship to the ground are in-
corporated into the built environment to upgrade what used to work well with a block type that works
better. It works better because it is created from a user-centric design, it plans densification of the ex-
’rending city center and introduces a stepin the direction of cbo’ring pub|ic—privo’re rigicli‘ries, and ’rocloy

there are plenty of opportunities to incorporate this into- like looking back at the Bubny Development.
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In  the |grger scheme of architectural nisiory, this block transformation is the com-
bination of old and new. It will be noted as some of the humble yet desired de-

sign Opprogcnes that make the built environment p|egsc|ni for the peop|e in the city.

Cities ’rodgy are in a mixed era of ‘contemporary’. This ‘contemporary’ architectural movement is
incregsing|y snii‘ring away from |grge and ﬂgsny designs of starchitects and sniiiing towards designs
that are sustainable, material conscious, and built for peop|e. To enter the discourse with this project,
it would be reggrded as a humble solution that is disrupiive to sensitive historical events that grecn‘r|y
nong over the Czech peop|e yet is a solution that ’rney would be more |ii<e|y to move towards rather

than Fi||ing the blocks with new bui|dings; resu|iing in overcrowded blocks and no open couriyords.

In the future, the block structure is not |ii<e|y to disoppegr any time soon and that comes with the
opportunity to gdopi and improve them. The enclosed inner yctrds were never meant to be watched
from the window but experienced and enjoyed. Opening up some walls for a new passage into the

inner ygrd is just the beginning of new architectural, social, and urban opportunities.
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