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Thank you to my family for everything you’ve poured into me which I hope to return ten-fold to you. 

Many thanks to my bible study group and close friends who have encouraged me in prayers and 

blessings. Thank you to my classmates who have been a source of laughter, banter, gossip, and 

support throughout our years here together. Thank you to Archip for all the years of my study and 

their openness to change and improving the school.

This past year has been filled with the joys and struggles of balancing our final thesis and other 

subjects. Despite the everyday burdens and stresses of life, I enjoyed putting together this thesis with 

the help of my teachers, classmates, and studio leaders.  

We were asked when creating our thesis to pick a topic or area that we are interested in and then 

intertwine it with architectural theory. This combination has led me to investigate a topic related to 

my upbringing of wandering. I grew up in multiple countries and it has created in me a curiosity to 

experience different places through exploration and walking. This explorative trait led to my initial 

encounter with Prague when I first moved here in 2017 where my wandering led me to discover many 

gems and hidden courtyards throughout the city.

My hope is that in reading through the many pages which I have put my excitement and effort 

towards, you will also be able to catch a glimpse of me as a person. A person whose exploring is 

visible in the translation of the project proposal; to turn walking into a greater source of joy and 

connectivity for the locals who inhabit these neighborhoods. 
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ChAPTeR 1
“In the tapestry of urban design, courtyards are the intri-

cate knots that bind functionality with beauty. Architecture 

is the skilled weaver, crafting spaces that resonate with 

both purpose and grace.” 

- Charles Correa
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Sticking with my core interest in the courtyards and their original tracks I was able to find faint mod-

ified traces of it in the typical building pattern of Prague. In today’s GMOd DNA of Prague we find 

the block pattern of building, where blocks of apartment buildings build a periphery around sacred 

spaces accessible only to the residents. The traces of the old town were maintained in outliers- some 

form of a passageway that cut through the buildings or something that was happening at the inner 

yard, creating a gem. These outlying cases of interconnectivity within the block itself is a lost form 

from the medieval pattern of building. 

Unfortunately, these courtyard spaces today are underutilized and inefficiently managed. The res-

idents often stare out and see other buildings with nothing, but a few trash cans and cars parked 

at the base of their building. If they are lucky, their building’s personal courtyard has a bench and 

a tree, something to at least let people chat comfortably with each other when they meet while 

throwing away their trash. However, in the majority of cases the back end of the building isn’t often 

cared for, it is cut off from the neighboring buildings, or- at its worst, it is inaccessible to its residents.  

In a city which is known for its beautifully preserved architecture- so much for its residents is inacces-

sible and lacks the creativity to connect. Due to the conservative approach with most architectural 

designs, it would be difficult to propose a serious solution that would convince the general popu-

lation to take a ‘wild card’ of a design and run with it. But it doesn’t have to be so; the window of 

opportunity between comfort and solution is written in history books, it’s seen in the DNA of the old 

town. What if by projecting original qualities and characteristics- the passageways, the intercon-

nectivity, the gems and business flitted between routes- could upgrade or adapt the typical block 

typology today? 

As a first experience of Prague, the medieval street patterns and preserved architecture stand above 

other new encounters. It is the closeness experienced as you walk through a passageway and then 

are met by a new street or business. There is an intimacy in how tall the buildings are compared to 

the typical human height- where it is possible to interact with strangers just a few levels above you. 

Wandering around the old town creates this new experience of gem finding; that as you meander 

through the streets and cut across passageways, you stumble upon unique places. Gems that are 

the cafes hidden at the corner of the courtyard, galleries that are in the passageway walls, or small 

designer stores nestled in the archways after you turn out of the street.  

 These gems via passageway are typical of a medieval meandering streetscape and took form- 

whether as unplanned urbanism or intentional- in other architectural periods as well. Let’s say that 

they could be seen as a norm in the past as a shortcut, meeting place, new architecture, etc., which 

was interwoven into the buildings and urban fabric of the city. There was a relationship between 

the courtyards, passageways, street, and buildings that looks different in the city of Prague today. 

Instead, there are fewer meandering paths and passages and have replaced the old curved streets 

with a grid-block form. Courtyards are now cut off from the wanderer and restricted to a build-

ing-to-building relationship that is usually just for the tenants.

Looking deeper into the old town, each of these courtyards and gems had characteristics that set 

them apart from one another. These differences initially had to do with building design and city 

planning. In different periods city planners and architectural design varied from the original DNA 

of the old town. Garden city design, block structures, post-modern patterns of settlements, clusters, 

circular village design, and so on were formed; each of them addressing or not addressing what the 

courtyards were: a pause between the buildings and an opening for community space.  

INTRODUCTION TO 
COURTYARDS

1.0
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From the initial readings of the old town, an original DNA can be drawn out which is a compo-

sition of courtyards and passageways forming the surrounding settlements. These courtyards and 

passageways are also connected to the meandering streetways, overall creating a built environment 

that is fluid and intermingles. In the opposite way city planning started to give more structure to 

the urban environment, which created maps of future block forms, which then created streets. This 

forms the more modern DNA of the typical 19th century block patterns- the new normal for today. 

 Comparing the old and new DNA of Prague in hopes of combining the two of them, the precedent 

studies will look at comparing the old town street patterns and moments to the newer block struc-

tures that create the norm of the built environment in Prague. 

In order to look at how best to address the selected site and layers different precedent studies were 

analyzed to help divide and sift through what makes good qualities in comparing the old town to 

the typical block structure of building today. In the following chapters, different layers will uncover 

the influencing aspects that affect our everyday lives as we encounter the city of Prague. Starting in 

the old town by looking at the DNA, gems, and their qualities, and then moving to the relationship 

between the ground and people, the public-private relationship and the opportunity of combining 

these layers together and its impact on Prague today. 

Štěpánská arcade shortly after its completion in 1938. On the left you can see a gothic portal as a memento of the 
demolished house U Hřebeckých, which stood on the site since the 14th century. Source: RL London/Praha Campa (17).
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“Passage ways are the silent narrators of a city’s history, 

echoing the footsteps of those who came before. In archi-

tecture, we bridge the past and present through these time-

less corridors.” 

- Raphael Moneo

ChAPTeR 2
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Throughout the centuries there has been a progression of pathways. Starting with villages where 

there might have been a few settlements with paths that wore away more and more to eventually 

create a larger path or a main road. From these major paths turned roads, and as the villages grew 

to towns and then cities, the densification would start to make a larger disparity between the small 

paths and the main roads; the small paths often the foundations for the larger new ones. When you 

compare the purposes of these paths over the centuries you see the reasons why certain pathways 

(referring mostly to passages) were maintained or established.  

When walking through Prague and experiencing its passageways and courtyards, there are notice-

able differences depending on the time period. The context of these passageways influenced how 

they were designed and thought about. (12)

Prague is well known for its well-preserved gothic architecture, romantic charm of the old town, and 

the never-ending paths that meander between the three to four story buildings. The adventure and 

charm that people often find are the gems that they come across, which are the passageways and 

hidden courtyards. Taking some of these beloved spots in the old town and city center, there are 

different attributes and characteristics that can be drawn out of them. 

ABSTRACTING COURTYARDS2.0
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1790-1830 map of Prague from Geoportal Prague. 
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Palace Ungelt | 11th Century | Týnská 
ulička Prague 1

Palace Ungelt was first mentioned around 

the 10th and 11th century and initially as-

sociated with the Granovska Palac and its 

arcaded loggia. At the time it was used 

as a merchant’s yard, which due to its en-

closed qualities, was a good location for 

exchanges.

In the 14th century the word ‘Ungelt’ came 

from the German word which mean cus-

toms. Then it was used as a customs port 

to control and manage goods and taxes 

as well as to exchange news from abroad. 

Later in the 20th century the palác was 

partially ruined and poorer groups of 

people moved into the area with a mix-

ture of businesses and shops. The last time 

the area was renovated was in 1996.(3)

The earliest map in 1971 shows a cluster 

of buildings and the walkway of the slow 

meandering streets that people used. The 

second half of the block was filled within 

the next year where the medieval street 

patterns contributed to the perimeter 

form and permeability of the buildings. 

PALAC UNGELT2.1
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• There is a large courtyard space

• Space for storefronts to have their own 

functions plus a common walkway.

• Comfortable ratio of buildings height to 

people 

Pros

• The outer buildings are semi-permeable.

• Two of the four entrances are not acces-

sible 24/7, they are only permeable via a 

commercial unit. 

• Everyone in the courtyard can hear 

what’s happening in the open space (Ex: 

large spaces could create larger parties 

which could result in more noise).

Cons

Due to its historical functions, the buildings are more permeable on the ground level where users can pass through 

the shops and the main passageway. 

Although it is not shown in the plan, the ground level shops today are permeable from the inner yard to the out-

side at the marked black dashed lines. The large square-like courtyard is well known and passed through today 

because of the Granovska Palac and its proximity to the Church of Our Lady before Týn immediately after the 

west passage exit.  Looking at the area from a distance, it is a larger courtyard with one main axis that cuts it 

in half with a walkway and arched entrances at the east and west ends. It comprises 12 buildings (ranging from 

6-13m, starting from the ground to the beginning of the roof) surrounding the larger courtyard and a cluster of 8 

more buildings on the northern edge. Today it is possible to pass through some of the businesses (as noted in the 

drawings) and those passages through the southern businesses encounter a terrain change where the businesses 

have a few very steep steps.

If just the abstraction of all the permeable and publicly accessible walking spaces was made it would look like the 

diagram above. What makes this passageway so enjoyable is not just the historical context from which it has come 

but also the qualities built about 

it. The permeability on the ground 

floor makes it interesting and ac-

cessible for the users. The main axis 

that the passageway acts on is ac-

cessible for cars which helps with 

the delivery of goods and makes 

for an easily readable axis for ori-

entation- the materiality of the cob-

blestones notes this main axis way. 

When walking through  the space 

it feels expansive yet intimate and 

this is due to the height ratios of a 

maximum of 13m.  

These qualities are the multiple layers of what makes the space pleasant for users to continually enjoy. Par-

ticularly with this example, the central axis way and the materiality change on the ground is a helpful meth-

od that could be applied to other courtyards for division of space in a non-invasive (or wall/fence-like) way.  

The historical open courtyard has always been a means of people passing through; the only new additions 

are the buildings that fill the surrounding plots. The four different sides of the building are accessible by 

different entrances. The various sides of the building are nestled into the terrain from the south side sloping 

1790-1830 map of Prague from Geoportal Prague. The red dashed lines show the entrance possibilities today. 
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Slovanský dům | 17th Century | Na 
Příkopě 22, Praha 1 

Slovanský Dum (the Slavic house) used 

to be known as the Vernier palace and 

was joined together from two separate 

medieval houses at the end of the 1500s. 

Although it was initially built with the in-

tention of being a renaissance palace, 

the project wasn’t successful and had a 

change of ownership at the end of the 

17th century.  

The ‘Slavic House’ was rebuilt under the 

new owner with Baroque influence of a 

roofed façade gazebo above a symmet-

rical entryway and a French garden be-

hind the building. The building was again 

redone by a new owner at the end of the 

18th century into a classicist style with an 

added floor. The owners used the space 

as commercial and industrial which lat-

er- when it was bought by a Deutsches 

Kasino group-was used to house games, 

entertainment, restaurants, and a venue 

for social and political events.   

 As seen in the map comparison, the sur-

rounding buildings did not enclose the 

SLOVANSKY DUM2.2
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gardens until late 1938. The overall height of the building today is 26m and the surrounding build-

ings range from 18m to 28m (starting from the ground to the beginning of the roof) with a total 

of seven buildings. The symmetrical openings have been preserved and function as two separate 

and disconnected entry ways into the building from the northern front. As you walk through the 

entryways they connect at the back of the building before you enter either a restaurant or into the 

courtyard. Once exiting into the courtyard there is a luscious garden with a variety of restaurants, 

which eventually leads you out through a double-arched walkway. 

In comparison to the other examples their space is much larger. Given the functions of the surround-

ing buildings, which are mostly offices, banks, and restaurants, the courtyard is a popular place for 

lunch breaks and leisurely walks. The experience is akin to walking through a small green oasis in 

the summers amongst a city of bricks and stones. Despite the lost intimacy compared to the other 

examples the variety of functions is a very attractive feature that brings users into the space.  

• Publicly accessible but privately located. 

• Mixed functions  

• Mutual office courtyard  

• Connects two different streets  

• Large green space amidst brick and his-

torical buildings. 

Pros

• Large building ratio to people (average: 

22 m) 

• Limited use in the winter months

Cons

The courtyard is well situated-or based on the history- nicely enclosed.  There are four or five 

entrances from the street side which take you through Slovansky dum, through varying functions, 

and then into to the openness. The passageways have adjacent passage-like buildings nearby 

however they do not cross paths. There are varied opening times for passageways and the court-

yard. 
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Štěpánská pasáž | 20th Century | 
Štěpánská Nové Město, Praha 1 

The Stepanska passage was built by a 

Czech architect named Evžen Rosenberg, 

who designed a few apartment build-

ings around Prague. He designed these 

buildings for the developer Ferdinand 

Baumann who was originally named af-

ter (Bauman pasáž) however today it is 

usually called, ‘The Štěpánská pasáž’, be-

cause of the street.

Initially, there was a medieval house on the 

plot in 1381, which was later demolished 

and replaced by four separate buildings. 

Two separate buildings were built in 1938 

to enclose the block on the street facades 

and later the two innerbuildings were built 

in the courtyard. 

The passage was built during the function-

alist architectural period in Czech where 

the four buildings spanning between 

Štěpánská and Ve Smečkách streets had 

shops on the ground floor and apartments 

on the upper floors.(4) 

STEPANSKA PASSAGE2.3
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The two outer buildings that are the entrances to the passage are done in different styles, however 

both have the same features- a big opening with a long passageway. The Štěpánská building fa-

cade is a straight granite material while the back Ve Smečkách facade is clad with tiles.(5)

The Štěpánská passage is around 4m in height and changes with the terrain which is 2m in total. 

Surrounding the steps are different shops, hair salons, tailors, gallery windows, and more private or 

secret entryways into buildings that have filled the courtyards. The ground level changes throughout 

the passage, where on varying levels it’s possible to enter the various functions. Both entryways are 

paired with a restaurant, however it is evident that the passageway on the Štěpánská side has a 

more welcoming aura compared to the Ve Smečkách side. This is partially because the entryway is 

longer on the second side (Ve Smečkách) and the user just sees that the stairs drop off. However, on 

the first side (Štěpánská) the user can see that there are stairs leading somewhere. The heavy metal 

shop and the salon which have low traffic also contribute to the welcoming of the users.  

Taking the length of the original plot into consideration, the answered passageway with the added 

gallery and commercial functions, is an underused method today. Courtyards that are filled with 

many buildings and require accessibility from the outside of the block could benefit from adding a 

passage like this one in Prague 1. Addressing blocks that have a change in height- which is a com-

mon thing around the four hills that look over the city center- could help address interconnectivity 

• Connects between two different street 

levels 

• Well, lit. 

• Multi-functional space 

• Connects to residential areas (well uti-

lized/filled courtyards) 

Pros

• Can have a creepy feeling if light is out 

• Not sure if there are any security cam-

eras

• Opening hours are a little complicated 

because the passageway needs to be ac-

cessible for residents but not public after 

a certain hour.  

Cons

between blocks without breaking the typical block structure and grid. 

The passage connects Ve Smeckach street to Štěpánská street. There is a terrain change of two 

meters in height from Stepanska to Ve Smeckach. Since the passageway cuts through about 90m  

the other buildings that fill the courtyard are only accessible by the passageway. So, throughout the 

walkway there are elevators and stairs to buildings, hair salons, shops, and other businesses. 
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Super Tramp Coffee| 20th Century | 
Opatovická 160, Nové Město, Praha 1 

The Supertramp passageway is between 

the busy streets of Spalena- with a heavy 

tram and car connection- and the quiet 

back-winding streets of Opatikova. It has 

two entrance ways that connect in the mid-

dle with a cafe in the courtyard.  

 The plots of land used to be filled with 

gardens, where the surrounding buildings 

were not fully filled until around 1890. The 

building on the corner plot used to be near 

a printing press- whose owner lived nearby- 

where the gardens could be enjoyed. (6)

Entering the passageway from this same 

side as the former printing press, there a 

glow in the dark golf venue, two schools, 

and a mosque. From the other side you 

slip between a Palestinian shop and down 

a small alleyway, through an archway and 

down a few steps to the arcade that view 

the courtyard cafe- Super Tramp Coffee.

Super tramp’s cluster of buildings creates 

a cozy environment for a courtyard space. 

The three buildings of varying heights offer 

semi-accessible platforms, where despite 

SUPER TRAMP COFFEE2.4
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register, seating, and bathroom.  The café is open from 8am to 8pm most days except Sundays and 

the passageway entrances from both sides are open with gated entrances and restrictive timings. 

The in between space has this strange shape of two alleyways that come into an open courtyard 

space. The height ratio of building to passage goes tight to wide open, from 3m to 18m but a com-

fortable space because of the 30m x 20m courtyard that is filled with a quiet cafe. The rooftop is 

accessible. 

the 25m height difference to a person- it climbs to, it allows for sounds in the courtyard to be stifled. 

With this case study, the multi-accessible levels are a concept that could be drawn out to enhance 

the courtyard and public spaces together. Since there is a separation yet connectivity, it allows for 

varying privacies, which could be a great solution for how to create semi-public spaces creating levels 

of privacy.

Surrounding the semi-public courtyard are other public functions such as restaurants, cafes, enter-

tainment businesses, dance center, gym, mosque, and a school.  There are two accessible levels of 

the café: the ground level and surrounding greenery and the second is where there is the kitchen, 

• It has three ‘ground’ levels for people. 

• Other spaces surrounding it are 

semi-public with functions 

• Quiet function (café) in the center 

Pros

• Narrow passageway entrance from 

Spalena 

• Underlit path to the café (both entranc-

es) in the evenings 

• Space is dusty and partially inaccessible

Cons
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Myšák Gallery | 20th Century | 
Vodičkova 710, Nové Město, Praha 1 

Right off the main traffic way on Vodick-

ova street, users can turn to the glazed 

facacde of the Myšák Gallery. Entering  

the building many users are met with a 

short decision to walk downstairs  to the 

Billa grocery store, upstairs to the illusions 

museum or continue straight to elevators 

deeper into the building.

The building has shops, a gallery, a nail 

salon, and a grocery store. Going deep-

er into the building you pass some empty 

shops, giving the feeling of a dead end. 

However, if you continue you can see that 

there is a tall and narrow passageway 

with atrium windows bringing a new light 

into the space. This passageway has some 

medical offices and a cafe which brings a 

fork in the walkway to either turn towards 

the Františkánská Zahrada (the Frantisek 

Gardens) or into a second building ad-

jacent to the Mysak Gallery which holds 

multiple medical buildings. 

The Mysak gallery passageway cuts 

through three different buildings. These 

MYŠÁK GALERIE2.5
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Plán Prahy 1920

buildings are the Gallery buildings which are on Vodickova Street and the  Palackého street building 

which houses many medical offices. The inner yard (the Frantisek Garden) is connected at the back 

by an intersection of the Mysak Gallery, Medical facilities and entrance to the Frantisek Garden.

Reading the passage, it creates a three-way axis for users by creating the opportunity to move on 

multiple levels through at least three different buildings. This precedent study is a good example of 

multiple levels of interconnectivity by introducing different levels as layers to multiple buildings.

Intertwining more than one building in a dense central location is a quality that could be abstracted 

for the future building connectivity. The passages multi-functionality and diversity in function types 

could be another abstracted quality for future developers or architects. Being able to iincorporate 

functions which would not seemingly fit together, allows for the flow of many types of users. 

• Sign at the entrance of the corridor to-

wards the passage

• It is hidden by a secret cafe at the back 

of the passageway towards the Frantisek 

Garden. 

• The medical facilities are centralized and 

accessible yet private.  

• There are three different streets connect-

ed

• There are multiple functions: retail, gro-

cery,  medical, offices, gallery, offices, 

and greenery.

Pros

• Seemingly unknown connections (min-

imal advertisement about the connec-

tions)

• There are limited opening hours due to 

3 different functions (the mall, the pas-

sageway coffee shop, and the medical 

practices). 

• The levels and connectivity come across 

as confusing, where the connections in 

the Mysak gallery are not as understand-

able.  

Cons
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Nove Scena- Divadlo | 20th Century | 
Národní 1393, Nové Město, Praha 1

Next to Narodni Divadlo (the nation-

al theater) is the Nove Scena Divadlo- 

which is the New Scene Theater. The plot 

of land in between the National Theater 

and the Voršil Monastery had mostly gar-

dens for the monastery as well as the clas-

sicist Kaur houses which were eventually 

demolished leaving the plot largely empty. 

In 1977 the national theater underwent 

construction which brought up discussion 

about the functions of the area. Initial-

ly around 1920 there were competitions 

started for plots of land around the city- 

one of which was this plot near the Na-

tional theate- which had just been won 

by Bohuslav Fuchs. The project eventually 

was given to Karel Prager who brought a 

multifunctional proposal with spatial flexi-

bility allowing movement under the build-

ing. The building was brought to comple-

tion in 1983. (18) 

The Nová scéna stands tall over Národní 

trída (the adjacent tram street), boldly in-

serting itself into the surrounding Neo-Re-

naissance characters around. The building 

NOVE SCENA DIVADLO2.6
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Plán Prahy 1938

Ortofoto 1996

• The openness allows for multiple func-

tions of the space- such as pop-up events

• The ration of building to people seems 

very drastic but creates a kind of court-

yar for the public

Pros

• It is a very large open space which takes 

time to walk across

• No ground floor function (businesses)

• The surface material and stairs has at-

tracted skaters

Cons

is split into two parts: one side is sleek and transparent, blending in with a nearby baroque monas-

tery, while the other rises on imposing pillars, creating an open passage to the theater. Its architec-

tural style is unusual, with a folded shape adorned with over four thousand glass moldings designed 

by Stanislav Libenský. Together, these glass shapes form a massive relief, turning the entire building 

into a unique sculpture and showcasing a groundbreaking use of glass for the 1980s. (19)   

Since the building is raised from the ground it creates a free flow of movement below. This open-

ness creates levels that permeate and connect pedestrians on at three different ground levels- be-

tween the trams, offices, parking, surrounding buildings- and all four sides of the buildings that this 

free-flowing space flows under. The functions in the building are a cafe, offices, and a theater for 

performances which attract users seeking entertainment, however the surrounding areas attract 

students, religious people, office workers, and make space for the general public. The connection 

between the three buildings created a kind of open and accessible courtyard which never closes; it 

could also almost be considered a type of square. 

This open courtyard-square with the flexibility for various functions to take place is one of the 

qualities that can be drawn out of this precedent. To take the ground level and make it as open as 

possible was created by lifting the buildings off the ground. Although it could be seen as a loss of 

no ground-floor businesses, the open space allows for pop-up events and varied uses of the space. 

This precedent allows for more life to be brought in by what the users need and want.   
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These are visual representations of how users experience the space and their interconnectivity. If the 

forms could be altered to create a more pleasant and functional experience for the users, then there 

is potential in seeing how other courtyards could be interconnected. It could be that plugging in some 

refined abstractions into various courtyards, could create a new environment for the inner yards. Where 

after making some space for these abstractions the courtyards could rejuvenate and cultivate a re-

freshed built environment.

Taking these different qualities into account, they are replicable attributes that can be placed any-

where in Prague. Whether it is taken as an abstraction and plugged into different courtyards or taking 

the height ratios, social timings, functions, these characteristics allow you to plug in different spaces 

and allow you to adapt the likable qualities to the new location. If this was taken as a principle with 

minor local variations, then the romantic and attractive characteristics of the old town would be able 

to be felt and experienced beyond just the city center.

LEXICON OF SPACES AND 
QUALITIES

From one precedent to another each of the spaces had an abstraction taken- assessing their quali-

ties, the pros and cons, and a physical abstraction of what the space is like solely being experienced 

by people. Taking the voids of each precedent there are objects and moments that start to take 

form. Part of this form creates a language of understanding- knowing that the abstraction is a com-

bination of passages and courtyard or open spaces that people can access. This language shows 

how you go from one space and its characteristics into another.  

If these abstractions were each a letter of this, ‘abstraction alphabet’ then the spaces could be 

strung together like a sentence. Each abstraction has their own meaning but within one language of 

courtyards and connecting passages can create variations of connectivity that give meaning to how 

you experience the spaces. Taking all the abstractions and putting them together there is this lexicon 

that’s created, where someone could walk from one passage and courtyard and connect to another 

one. Combining each of these abstractions creates a variety of experiences for the user as they go 

from one abstraction, of maybe a close passageway into a courtyard with a very large buildings, 

and then could go into a long passage that changes multiple levels.  

2.7
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‘-The ground upon which architecture stands is 

not a neutral plane but a charged site of contes-

tation, where the historical, social, and political 

forces converge. Architecture, thus, becomes a 

mediator between the physicality of the ground 

and the ideological forces shaping the urban 

landscape.’

Manfredo Tafuri

ChAPTeR 3
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tions. These new fragments that envelop the buildings shift the focus on the buildings 

and create the experience of the ground as something that wraps around them. Both 

the ground plane and the buildings have people as their common meeting point.  

 

Individually people experience the fluidity of the ground as a plane with or with-

out the buildings. People use the ground as more than just the terrain because 

it is whatever helps them to move through the space that is the created singu-

lar plane. Sticking with the same example of the Stepanska passage the ground 

plane is cut up but still continuous. The user goes through the passageway up 

the stairs, onto another platform, then up more stairs, and down the corridor. 

Despite the switch between the forms of movement, there was one journey cre-

ated which is the formed ground plane. The ground having a new form, is now 

the movement snakes through the building as a destination point along the way.    

 

The relationship between these three elements brings to question how to design 

the experience of one plane moving throughout various spaces with minimal cut-

ting.  How to design the planes so that the primary focus is not on the buildings 

but the user experience of the ground plane as a re-instilled continuous object.  

 

The planes that we can create for people can flow and change levels all while 

maintaining the same ‘ground’. The second diagram shows, despite the changes of 

moving up and down on the hill- entering buildings at one passageway and coming 

out another- it is all interpreted as one ground to people. This continuous plane 

that changes levels could be designed as one object in projects to address the rela-

After seeing the movement between the inside and the outside of courtyards 

through abstractions, another layer appears which is the relationship that peo-

ple have to the ground- how they further move through the space. For example 

in the Štěpánská passage, there was an overall change in terrain of around four 

meters, which was experienced by a system of passages and stairs the pedestri-

an is moving on the ground. However, to understand this experience and move-

ment better, there are three aspects to look at: the ground, buildings, and people.  

 

DEFINING THE GROUND3.0

Firstly to define the ground. Taking the ground by itself, it is one fluid plane 

that moves throughout space. Looking at this continuous object it flows with 

(and as) the terrain. The continuous object goes up the hill, it goes around 

the trees, and it looks as though it envelops its surroundings. Like roll-

ing pastures, they are unbroken until new objects are placed in the field. 

 

The newly built objects are inserted into this plane by being projected onto the ground 

and then cutting out a place for themselves. The space they now have stamped into the 

ground fragments the uninterrupted plane it is now experienced as a series of connec-
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plane can stitch together a variety of environments which create a different experience for the 

buildings that it interacts with. This overall reversal of prioritizing the relationship that users 

have with the ground and their experience can change the atmosphere of the built environment. 

 

Creating one, uninterrupted plane to be experienced by the users allows for an interesting and 

smooth walk from one location to another. If this could be recreated in spaces today, there would 

be walkways or areas that are unified as a plane of movement- like the passages that meandered 

in the old town with the terrain. As a design tool, this would bring ease of direction and movement 

for pedestrians using the plane as a source of guidance and path delineation.

0
-1

+2

-2

+1

tionship that people have to the ground in contrast to how the buildings are interacting with the 

ground. Since the plane can cut through built forms and move up one level or down one level, it 

allows for multiple experiences on the same terrain, yet at the same time is one object, one plane. 

 

In the diagram, this visual representation shows how our ground level as humans is constant-

ly changing. This gives us the opportunity to address what the ground is for us and how can 

we adapt the ‘human ground’ perception onto that of the building’s ‘ground’. This could result 

in new passageways, bridges, and connectivity that break through the solid forms of the built 

environment around it and create its own experience for the users. Instead of the users inter-

acting with the built forms and the street grids that form the environment, the new ‘ground’ 
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“The independence of Czechoslovakia is not 

the product of the moment, but the outcome 

of long years. It is not the work of one man, 

or a group of men, but a historic process, 

the outcome of a complex development.” 

attributed to Tomáš Garrigue Masaryk
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Another thing that is important from the timeline is that during the oppressive com-

munist regime, people’s properties were turned over to the state until the end of 

the communist regime in 1989 (25)(26). After the fall of communism despite the 

property restitution that happened, the scar of being stripped of private property 

created a distrust in public institutions and the government for Czech people (28). 

 

These two things are very significant because they still affect Czechs today. 

The rooted effects of Czech history sprout the flowers of identity loss, conflict-

ing relationship to architectural styles built during the communist era, a dis-

trust of government bodies,   pushback against too many rules, severe pub-

lic-private conflicts, and more. The extent to which this has trickled into today’s 

politics is also evident, however, the more important and interesting aspect is 

that the city’s building regulations and approaches are suffering because of this.    

 

The effect of the blunt removal of private properties is reflected today in the mi-

serly and sensitive topic of public-private spaces. Where the loss of trust in pub-

lic institutions/buildings has resulted in a 180 flip to very large amounts of 

privatization and is now creating the opposite problem of everything slow-

ly becoming private. This privatization has resulted in a building being owned 

by multiple people instead of one owner which in turn affects building projects.  

An important aspect of this project is the influence that Czechia’s history has on 

its architectural scene. This fourth layer, seemingly intangible, is greatly swaying 

decisions and progress in architectural and planning discussions. This stronghold 

which still influences design, and urban interventions today brings a lot of chal-

lenges because it is not just going against architectural norms but also societal 

norms. As with all countries, they are tied to their past, but there is usually a break-

through- architecturally speaking. There is a rebelling against the norms of building 

standards, facade types, forms, and experimental projects that fill and replace the 

city. However, with Prague, though there are moments of it in the city, largely there 

are still big holes where this upsetting of architectural norms has yet to be swayed.  

  

To better understand the influence of history, it is helpful to get a general understanding 

of why Czechs hold some of their views by looking at a timeline. This timeline shows seven 

major moments in history that sparked a change in direction or hope for the Czech people.  

 

When reading the different events, it can be seen that Czechs have mostly been under 

someone else’s leadership or group. This shift from one external ruler or governance 

to another for decades created a discontinuity between generational experiences. 

Where the identity of the overhead governance was projecting their identity on Czechs.  

A CURIOUS HISTORY4.0
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Resistance movement 
to fight against the 

German occupation in 
Czechoslovakia. (17) In 
1939 the country was 

signed under a protec-
torate for Nazi occupa-
tion of Czechoslovakia 

(24). 

There needs to be a design change that breaks down the barriers of hurt from the com-

munist regime, yet provide a well-balanced reintroduction of the mix between public and 

the private spaces. Something that allows Czechs to see community and shared spac-

es in a more positive light without the hesitancy of being stripped of their property. 

 

Taking the historical timeline as something that is only in the past can take a stumbling block 

and turn it into an opportunity for design change. This important aspect of the Czech story is 

a stronghold that obstructs architecture and urbanism, but it is a hopeful opportunity for archi-

tecture and design to step up and into a deeper calling than just walls and a roof.  

1989 1993 20041968

Prague SPring Freedom From 

CommuniSm

VelVet reVolution Joined the eu

Prague Spring came 
forth as protest against 
communist regime which 
resulted in Russian tanks  
sent to control the un-
rest. This event sparked 
the hope of indepen-

dence.(19)(20)

Nov 17th, 1989 Wenc-
eslas Square (Vaclavske 
Namesti) was filled with 
protestors who forced 

out oppressing police for 
the communist govone-

ment which resulted 
in freedom for Czechs. 

(20) 

Known as one of the 
most peaceful separa-
tions Czechoslovakia 
split into the Czech 

Republic and Slovakia. 
It later became Czechia 

in 2017). 

Joined the larger body 
of Europe under the EU. 

Often in architectural projects, there is a great hindrance to the speed of production be-

cause of the number of stamps, tests, and committees that the building needs to administer 

or recieve in order for the building permit to be administered. Where Czechs are seeking to 

protect their returned private spaces, they seem to have created even more rules to follow 

(yet protect) their spaces. In turn, Czechs are seemingly ‘traumatized’ toward any quick and 

drastic changes in the environment which is new or unknown which has resulted in a slow and 

conservative approach to architecture and a new tension between public-private relations.  

 

However, regardless of the hurdle that it has created today, it is also an opportunity for architects 

and urbanists to help wean the population into styles of buildings that can expand their percep-

tion. There is the chance to bring up such topics that are sociological in their extent and push 

for change in the built environment to influence the interacton and engagement of the locals. 

 

 

1938-1945 19481918

WWii CommuniSt regimeend oF the 

haPSburg reign

During the Hapsburg 
reign the Czech lands 

were very multi-cultural. 
Czechs were considered 

a minority within the 
larger empire. The end 
of the Hapsburg reign 
resulted in Czechoslo-

vakia. 

During the communist 
regime in Czechoslo-
vakia there was strict 

government control, lim-
ited freedom of speech 
and expression, and a 
centralized economy. 

People’s properties were 
turned over to the state.

PaSt PreSent
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JOINING THE PRECEDENTS4.1

As Prague’s population is growing, there the expansions outwards, creating suburbs 

and increasing commuters into the city center. Despite all the new housing that is be-

ing built, there is still a great need for affordable houses where good quality residen-

tial spaces with nice courtyards and green spaces are intertwined with their buildings.  

 

Residents’ private spaces are starting to dwindle and become a more sacred aspect 

of their living environments. Tenants will have the option of a little paved square at 

the back of the building or a small balcony as their private spaces. Or if they want to 

have a little more space to themselves, the next step up is a public space nearby. The 

locals lack a space that is in between public and private and extends their property 

without overpaying for it. On top of these needs many of these issues are challeng-

ing to address because of the conservative public-private debate, which is hindering 

residents from being able to have spaces that are multi-faceted in their design goals.   

 

Since we are not in the past but moving towards the future there is an opportunity to 

find a way to restore the lost intimacy and identity of Czechs in building methodology 

today. To do this, there needs to be a comparison of the past layers to the current sit-

uation today. Where looking at the successful connectivity of spaces from the abstrac-

tions could be drawn out and have their qualities assessed; to see how to take these 

previous layers and elements and intertwine them on a common site with a common 

goal. The site needs to be outside of the historic city center, deal with public-private 

relations with residential buildings, and be in the standard building typology of today; 

which will be the district of Prague 7- Holesovice. 
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Architecture should speak of its time and 

place, but yearn for timelessness.

- Frank GehryChAPTeR 5
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Shifting from the city center of Prague, the main site of the project will take place 

in Prague Seven. It is on the northern edge of the city center taking its shape from 

the meander of the Vltava River running north. It was incorporated into the city of 

Prague in 1884 as the 7th district of the City of Prague after which it grew rapidly.

Choosing an area to compare the city center to was needed more than just outside 

of the city center. The site needed to be comparable to the old DNA- the original 

forms of the medieval city settlement patterns to what is considered the norm of 

building style in the city. This norm of building style happens to be the 19th-century 

grid and block pattern. The site also needed to be able to apply the previous three 

chapters as layers of building design.

To become familiar with the site, the following chapter describes the overview of how 

Prague Seven as a district formed over the past 180 years and the morphology of 

the built environment today.

AN INTRODUCTION TO THE 
SITE

5.0
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1842

What is now one district used to be many distant villages and set-

tlements. These settlements (moving from the easternmost side 

to the west) were Holešovice, Štvanice, Holešovice-Bubny, Let-

ná, Bubeneč- Troja, and Bubny. Holešovice was a farming hamlet, 

mostly as an agricultural settlement, which never grew or expand-

ed in any large way and eventually it turned into a city suburb.    

 

Štvanice is the island between the northeast of the city center and the 

south of Letná and Holešovice. It was connected by a bridge that led from 

then the State station (which today is Masarykovo Station/ Nádraží) 

towards the Bubny station in the 1900s.  It used to be known as Great 

Venice (Velké Benátky) but eventually became known as Štvanice which 

means, ‘the chase, at the end of the 16th century. The name came from 

cruel games that were frequently played on the island of baiting and 

chasing beasts in an arena for the entertainment of the people. Although 

the island’s games were later banned, it continued to offer various at-

tractions to the locals such as the first artificial ice-skating rink in 1932.  

 

Letná has a different history compared to the other former settlements 

in the area. The area used to belong to the Czech princes and even-

tually was donated by the king as a part of the castle extension. The 

large hill was used as a vineyard which was off and on abandoned 

and then revived. Due to its strategic positioning, it was later used for 

military purposes leading to fortifications built there, but eventually, 

the military area was torn down and turned into the Letná Gardens by 

the municipality. 
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1889

Bubeneč- Troja used to be known as Ovenec which means sheep be-

cause the area was used for herding. The area had a lot of forest which 

former kings used for hunting game and this even became known as the 

imperial (Císařský) Island. Eventually, this area was added to the Stro-

movka park which spans the northern stretch of Holešovice and Bubny.   

 

At the far western edge was Bubny- a small fishing village 

that competed with the old town for business. Due to its posi-

tion- across from the river on the path towards the Prague cas-

tle- the area was prone to the consequences of military conflicts.    

 

Holešovice and Bubny were merged together in 1850 to create an ur-

ban district, however they still developed separately from each other. 

Bubny as a district developed and focused more on building residential 

apartment blocks whereas Holešovice turned more into an industrial 

area. In 1857, after almost 15 years of being incorporated into the city 

of Prague, there were around 110 houses and 1,200 residents. This num-

ber grew rapidly to become 30,000 residents and 780 houses. On the 

Holešovice side by 1881 there were 32 factories which took beneficial 

development when the Karlin Rail Viaduct was finished at the same 

time as the district’s forming.  
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1909

Between the 1840s and 1890s, the district of Prague Seven was taking 

shape rapidly. By the end of the 20th century, the long parcels of land 

with gardens and small settlements had projected block structures that 

were planned to take place. These blocks cut the parcels and divided 

them following a grid street structure which partially followed some of 

the former streetways.  

Twenty years after this map- in 1909-1914, the traces of the former par-

cels of land were no longer drawn and the new individually parceled 

fragments took their places within the block divisions. These plots were 

fractionally filled in overtime and in some cases were never built on. 
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2024

Today, overall known as the Prague 7 municipal district of Holešovice, is 

considered part of the extended city center, where you can reach the old 

town within a 5–10-minute tram ride. Looking at the overall map there 

are noticeable differences between the districts based on their built form. 

 

Holešovice is known for its hipster environment and artsy businesses. 

There are a variety of design and creative events that happen through-

out the year such as Design Blok and the Design markets. For many 

years in a row, the district has been known as a cool and neighborly 

area to live in, that is family-friendly with two of the largest parks 

in Prague (14). Unlike any other district in Prague, Holešovice is well 

known for its neighborly politics where the residents know their may-

or and have a genial understanding and mutual love for the district. 

 

Although there are hills throughout the city, this district slopes down 

from one hill and ends at with an unusually flat neighborhood. The flat 

end of the district on the East is also surrounded by the river on three 

sides which in the past has led to some flooding problems. 
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This combination of incomplete forms, larger blocks, and flat terrain 

allows for a greater opportunity to propose a design that incorporates 

the previous chapter layers.  

Upper and Lower Prague 7

There is a very clear divide in Prague 7 where you can see the 

planning differs in form and the way that the blocks are filled in. 

In the lower part of Prague 7 (Holesovice the East part of the dis-

trict), the blocks are more fragmented where the internal parts as-

pects are filled with small entities. However, in the Letna area (the 

West part of the district) the block forms are already complete.  

 

The upper side of Prague seven has a greater variation in ter-

rain compared to the lower side where it is mostly flat. As seen in 

the map and the Schwarz map of the two contrasting areas, the 

blocks are also much longer and keep a more orthogonal grid. 
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“Courtyards are the lungs of a building, in-

haling light and exhaling tranquility. In the 

architecture of serenity, these open spaces 

are sacred breaths.” 

- John Lautner
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To look further around the context of the site this chapter will look at some of what 

is taking place around the lower side of Prague 7 as well as future developments.  

Although the district as a whole has many ongoing developments, there are a few 

that stand out which echo the initial few chapters in the old town- reminding us of the 

interconnectivity of meandering walkways, or public-private relationships with spaces.

Around Prague 7 there are many hidden gems-just like in Prague 1. These hidden 

gems are unique- whether being uncommonly found or having unique accessibility 

and insight into the area. There is potential for some of these different elements to be 

connected like the gems in Old Town by some of the infill and abstractions that were 

discovered in the Prague 1 gems.

WHAT’S HAPPENNING 
AROUND THE SITE?

6.0
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Although there are gems on both sides of the district, this chapter will 

look at some of the gems on the lower Holesovice side as well as some 

other important examples that are related to the initial chapters of 

analyzing the old town.

Seeing the divide between upper and lower Prague 7 there is a large 

brownfield that is a bit like a scar- dividing the two halves of the dis-

trict. This brownfield is now one of the largest projects happening in 

the district.
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HIDDEN GEMS6.1

Upper P7- Letna

1. Vystaviste entertainment 

center

2. Prusa Lab

3. Jungle Bar

4. Detské hrište MŠ 

Janovského

5. Alfred ve dvore divadlo

6. Farmers Market Her-

manák

7. Sottopasso skate park 

and basketball court

8. Skate plaza Vltavska

9. Peperoncino courtyard 

restaurant

Lower P7- Holesovice

1. Kontainer Cafe

2. DOX Art gallery

3. Business center open 

courtyard

4. Osada cafe and court-

yard

5. Vnitro Blok 

6. Yoga centrum and 

small square

7. Prazka Trznice

8.  Hrište Sedmikráska

9. Silo na šterkopísek

10.  Residence park and 

building pathways

11. La Fabrika- Cultural 

center
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Many of the new projects are either recently won via competitions or are currently underway. The most 

important of those developments is the building of the train railway that will connect Masaryk (inter-

regional) and Hlavni (national) train stations to the airport. This will make accessibility for tourists 

and locals to the city center much faster and easier. The second most important development is the 

surrounding proposal for the rail development which on a wider scale is called the Bubny development.   

 

The Bubny development did an in-depth study on the areas surrounding the site which included a 

block study on the types of blocks that are around the site. This shows there are 3 different kinds 

of blocks these blocks are as shown in the image below. The blocks vary and the ones on the east 

(Holesovice) part of the site have smaller dimensions and a different patchwork that fills the blocks. 

Many of the proposed connections do not bridge the two parts of Prague Seven but rather 

create their kind of block structure that does not fully resemble either side of the district. Bub-

ny has a chance to be the connecting zipper between the upper and lower parts of Prague 7 

and to reinvent the permeability of courtyard blocks as they build over the next decade. 

 

For many decades the Bubny railway station has been abandoned and grown into more of a brown-

field. As seen in the overview of the whole area of Prague 7, there is a disconnect between Holešov-

ice and Letná, and this is marked on the map where Bubny is that connecting factor. The Bubny 

area is the seam between the two areas and has been a gash on the map for many decades now. 

 

The Bubny project’s winning proposal was within the comfort of the standard block-inner yard de-

sign. This confirms the norm of filling most of the city fabric with block patterns of buildings yet 

lacks the innovation of doing something new with those block structures to encourage greater inter-

connectivity.

The map shows the research which the Bubny development did as research on the area- revealing the different types of 
block structures that are on either side of the brown field where the new development is taking place. 

Building structure-
The structure of the development in the area of   Holešovice and Letná is block-like. The Holešovice blocks are more 
extensive, based on a clear checkerboard grid. Most blocks are about 85 m wide and about 200 m long. The Letena 
blocks are approximately half the size of the Holešovice blocks. 

The Holešovice blocks have a lower building density due to their historically mixed iindustrial and residential in nature. 
Except for the blocks near Jateční Street, which are smaller and with higher building density. The floor area coefficient 
here is up to 2.8; but at Jateční street up to 5.6. Letenské blocks are smaller and have a higher building density. The 
coefficient of floor areas here is about 4.5.

BUBNY DEVELOPMENT6.2
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Part of the interconnectivity was brought up as something that the residents noted in a study done 

by Bieno Vnitro Bloky. Bieno Vnitro Bloky is a group that focuses on courtyards and interventions. 

The organization is encouraging tenants to revamp their courtyards and find ways to make it more 

pleasurable for the neighbors. This was done as a part of the study and also has aspects where it is 

not just about mapping, but also about exploring, noting, and new ideas/ways the courtyard spaces 

are being used.

BIENO VNITROBLOKY STUDY6.3

People today want to use their courtyards and have them be something more than just a parking 

spot or garbage disposal area. Bieno’s study was taken in Prague 7 and showed that an increasing 

number of residents desired something more for their courtyards. This information shows the op-

portunity that the residents are waiting to be fulfilled- in finding a way to improve their courtyard 

spaces to greater benefit the tenants.

I only have 
access toa 
small part 
of the court-
yard

1. What is your relationship with the 
inner block?

I don’t 
have acces 
to the inner 
block

I have 
access to 
the entire 
inner 
block

other

no
yes

4. Is the condition of your inner yard as 
you imagined?

5. Is the condition of your inner 
yard as you imagined?

For recreational 
use, it should 

serve mainly for 
relaxation and 

rest

For public 
greenery and 

children’s play-
grounds

Primarily 
useful functions 
(hanging laun-
dry, removing 
waste contain-

ers, etc.).

Always according to 
the individual wishes 
of the owners of indi-
vidual parcels without 

any limits

other

I use the inner 
block for more 
utliltarian pur-
poses (hanging 
luandy, putting 
awaywaste con-
tainers, etc.)

2. What is your way of using the 
inner block?

I don’t use 
the internal 
block in 
any way

I use the 
inner block 
to park my 
car

other

I use the inner 
block more for 
recreational 
purposes, rest 
and meetings

The block 
should be 
open to the 
public and be-
come a public 
space

3. In what way should the inner block be 
organized?

the plots 
shouldbe in-
tegreated and in-
ner block function 
as one unit used 
by the blocks’res-
idents

other

According to the exist-
inging subdivision, when 
each owner can dispose 
of his parcel according to 
his ideas
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Vnitro Blok- not related to the Vnitro Bloky study- is one of the rare examples in the area of intercon-

nectivity that spans the width of the block. It is the 5th gem on the hidden gems map( page 6.1). The 

block is a former industrial building that has a passage cafe that users pass through to get from one 

side of the block to the other. The space creates a nice mix of functions that are outdoor and indoor 

such as a cafe, event space, barbers, offices, small shops, and retail stores. This particular example 

fits very well with interconnecting different ends of the blocks while coexisting with the residents. 

The Dox Art Gallery is the second gem on the hidden gem map. The owner of the art gallery bought 

some of the neighbor’s courtyard plots to fulfill his design which occupies about 20%-30% of the 

overall courtyard space. The two buildings have three different courtyards which have multiple levels 

and accessible roofs. This is a good example of accessibility, conjoining plots, and the use of different 

ground levels for users. Although the buildings have three separate entrances there are one or two 

connecting pathways that allow users to move vertically and horizontally between buildings.

VNITRO BLOCK CAFE DOX ART GALLERY6.4 6.5
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With better context to what is happening around the site now, we can look at the parameters of the 

area for the proposal.  This set of seven blocks is large and heavy on the site with many of the gems 

from the hidden gems map on the 6.1 map are a part of it.

Taking a look at the historical maps on the following page is the morphology of the blocks.

 1842

Historical cadastre map. You can see the way that the plots were initially divided longitudinally. This 

also gives an interesting contrast to how the people’s land might have been divided later.

1889

You can see that just within 20 years there is an outward sprawl of the former Holeshowitz towards 

the south. Overlayed on top are the future blocks to be built over the next many decades. These 

blocks cover any existing traces of history below. The block overlays in an orange hue are from the 

1890s.

1914-1920

The beginning of filling in the block can almost be overlayed to see how the blocks were divided. Up 

until this point, we can assume the movement of people was not strictly around the parcels of land. 

This could have resulted in the way that the block was filled in.

1938

Over the next 20 years as they started to fill in the block, you can see that it is not being filled from 

the outside working in but rather a mix. With the way that the blocks are patch-filled, you can see 

how people might have had more accessibility around the buildings (not strictly on the sidewalk but 

between plots).

THE SITE6.6

1:3000  N
|
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2024

The blocks today are filled in with a combination of former industrial buildings, schools, and resi-

dential buildings- overall keeping the form of a typical block structure. As mentioned at the end of 

Chapter 5, these blocks stand out in their larger dimensions and how orthogonal it is in comparison 

to the rest of the site. The blocks have a variety of functions yet the blocks are incomplete in one 

way or another. Some of them have empty plots, and others with incomplete building heights in 

comparison to the neighboring buildings. As a whole, these seven blocks practically connect the 

north side to the south.

Concerning the initial layers drawn out from the old town, and the problems that should be ad-

dressed from them, these blocks are a good place for an intervention. With its large dimensions- 

each block averaging 190 m x 80 m- there is the need to break up the long streets. The chance to 

fill in the missing parcels gives an entrance to the courtyard spaces and to complete the block and 

the lack of terrain change allows a chance for the creation of a new ground plane that could bring 

that connectivity to the area.

To further analyze the site, it was necessary to analyze the existing functions, openings, and paths 

to see what the blocks needed and how to better interconnect them. 

1:2750N
I
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2023

Initially to look strictly at 

the built-up area, the fig-

ure-ground map reveals clear-

ly what is inner yard, is built.  

 

The contrast between built 

and unbuilt reveals the 

amount of space between the 

blocks that people seemingly 

have access to. It also reveals 

how incomplete the blocks 

are which allows working with 

that opening. 

2023

Looking closer at the spaces 

you can see that they could 

potentially be connected (as 

seen with the small red lines) 

and the red highlighted areas 

that show the missing links in 

connections the courtyards.  

 

Despite seeing all of these 

blocks being able to be con-

nected on the site, there isn’t 

this permeability between 

the blocks (except for one or 

two examples like the Vnitro-

block Cafe). 

1:2750N
I

1:2750N
I
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Functions Map

Looking at the functions, the 

site is mostly residential with 

some public facilities, gar-

dens, and retail functions.  On 

many of the ground floors 

there are commercial and 

restaurant spaces. 

Some of the buildings lead 

into the inneryard allowing 

it to be semi-public. However 

despite some of the functions 

being right next to each oth-

er, sometimes only one of the 

functions had the back lot 

open to the customers/users. 

Once noting the various 

ground floor functions, the 

mapping revealed how there 

were ‘openings’ in the form of 

a closed entrance. 

Openings and paths

Where there was no func-

tion there would sometimes 

be openings for cars to enter 

into the inner yard. This con-

tinued the previous thought 

from the figure-ground map. 

 

These entrances were then 

connected with the court-

yard spaces which revealed 

the potential for connecting 

the inneryards from one side 

of the block to the other.    

 

The combination of emp-

ty ground floor plots, where 

there was no function could 

allow the creating of more 

functions on the ground floor 

resulting in a fill-in-the-blank. 

 

However, because of the 

public-private disputes in the 

past, it was important to look 

at who owned the spaces. 

1:2750N
I
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When you take the fact that the block structures are not completed, some functions take place 

in the courtyards and the possible connectivity from the red-lined map, you start to get a hold of 

something interesting- you start to see traces of the original DNA.

These blocks are so close to being interconnected in the way that the medieval settlement patterns 

were connected. However, with the more modern 19th-century block forms that are now the new 

normal, this interconnectivity between plots and courtyards is adapted. With the initial thought of 

connecting the inner yards by projecting some of the medieval meandering patterns, the map anal-

ysis revealed that today’s normal DNA still holds the traces of the past. In the readings themselves, 

the interconnectivity of the inner yards is only being held back by the people’s past- their hurt from 

the communist regime.

If this hurt is already on the mend with examples in the area like the DOX art gallery and Vnitro 

block, there is growing hope in the opportunity to design now. To redesign the paths between plots 

which could be a tool for healing the past and reintroducing what inter-block relations look like.

Of all districts to implement this proposal, this area is the best suited for it. It is not only suited be-

cause of the blocks and now for the chance to readapt the built environment of the past, but also 

for the other layers. The flatness of the area holds the potential to bridge different spaces between 

buildings through a new ground plane and out of the interconnectivity and variety of building types 

there are new abstractions of experience that can be drawn out from the blocks.

The overall reveals the beckoning opportunity to connect the inner yards. An opportunity that 

outweighs the divided plots of ownership for the backyards of the buildings and hold the space 

improves the qualities and makes it more beneficial to the tenants of the block as a whole.  

Ownership and Blue Path 
Potential Overlay 

The site today has mixed 

ownership but the majority is 

privately owned or owned by 

multiple owners. The poten-

tial blue path is snuffed by 

the numerous ownerships.

The path that could have 

easily been connected is 

chopped into multiple frag-

ments that are disconnected. 

To connect them it would 

require some deeper coordi-

nation between the different 

owners. The blue, green, and 

red plots hold the most po-

tential for implementing the 

connections.

1:3000N
I
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“Architecture is a visual art, and the build-

ings speak for themselves. Within their 

walls, courtyards become canvases where 

life unfolds in brushstrokes of light and 

shadow.” 

- Unknown
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Looking at the basic building block- the comfortable building style of Prague, it has (gener-

ally) shifted from the medieval meandering paths to the grided block typology. Where the 

alleyways and shorter buildings have now changed to more efficient straight streetways and 

taller buildings surrounding courtyard spaces. The relationship that people have to the ground, 

and their experience of the city has shifted. The way that people now own the space, and the 

density has also changed. It is no longer that people own entire buildings but instead, they 

own fragments of the building. Or that the courtyard spaces which might have belonged to 

the street and passageways now belong to individual building plots, where you can see every-

thing is getting tighter. Tight in the sense that things are much more rigid with regulations and 

ownership causing a spiral of legalities, which makes it difficult to build in that environment.  

 

By linking these different layers, architects, and urbanists can design cit-

ies where the intentions are translated in a user-friendly design. A user-friend-

ly design that challenges the public-private relationship that exists between 

the owner and users with a joined space for community conviviality to grow.  

 

Since the site has a typical block typology, and in some ways could be seen as a fu-

turistic block because of its length, its largeness pushes for a greater need for porosity 

throughout the block. With mixed businesses on the ground floor and some occasion-

ally in the courtyards, there is the opportunity to permeate the block and allow for not 

only a more efficient use of space but also a revived and refined public-private space.  

 

If the former analyzed layers are projected onto the typical building blocks, there is 

a morphing that takes place between old and new. The old attributes of permeability, 

passageways, and gems in courtyards penetrate the blocks and allow for users to have 

a pedestrian zone and an improved relationship between the ground and the buildings.    

ABSTRACTIONS AND FORMS7.0

To morph the existing qualities with elements of the original DNA of the medieval city center, the analysis 

needs to take to look at the initial layers discussed the beginning chapters- the abstractions of the current 

courtyards, the relationship to the ground, the public-private relationship.  Adding the layers such as the 

existing openings and flow of the site, the influence of surrounding functions, and the larger-scale con-

nectivity between the blocks then there will be the space and ability to transform the blocks’ permeability. 

 

Overall, the site fits very well with the initial layers and precedents that were looked at in 

the first part of the thesis. The blocks’ average of 190 m by 80 m allows for a necessary in-

tervention to readapt the internal spaces of the courtyards. The minimal changes in ter-

rain give the opportunity to create new Ground in tandem with openings in the block. See-

ing that the surrounding examples of the area have similar aspects to precedent studies, 

it makes the possible implementation of this project easier to navigate with the locals.  

 

The initial precedents set up different targets that would allow users to have the best experience 

and use of the site. Starting with the ground, it creates the base for which you penetrate through 

the buildings- it should be synchronous and intuitive for the users to walk on and connect to.  

 

With the surroundings largely being residential and offices, the program of the site will be adding 

to that with more mixed-use spaces. The overall implementation will focus on the public spaces and 

user experience. Parts of the spaces will include a mix of functions such as retail, cafes and restau-

rants, offices/businesses, parks and greenery, educational facilities, and grocery stores. The new 

functions on the site will replace or enhance the existing elements on the site. 
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The current state of the inner yards is cluttered and disconnected from its 

counterplots, often with small sheds and businesses which have sprung up over 

the years. By completing some of the blocks with new buildings and repurpos-

ing others different forms could be abstracted.

SITE PLAN 1:2750N
I

COMPLETING THE BLOCKS7.1

Altering some of the existing buildings by tidying up the courtyards allowed for a 

greater possibility to renovate and make them more accessible. Although there 

are small passages existing, the majority of the courtyards are only accessible to 

the residents with limited permeability between the blocks if you don’t have a key. 

NEW

ADAPTED

REFINED
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Although future developments may demolish the smaller buildings to make 

space to make more out of the plot, there is value in the diversity of buildings 

and the way that they are experienced throughout the future of the intercon-

nected blocks. The aim of the project was not to create an empty slate of the 

blocks but rather to work with a combination of surgical interventions between 

the existing inner yard and surrounding buildings.

Any new buildings that replace previous ones will range from 23 m-28 m with 

a few outliers. Keeping with this ratio and outliers (that are usually within the 

inner yard) will keep a comfortable building: a human ratio that still allows 

for residents on the top floors to be connected with the ground-level activities.

LESS THAN 11 m ( NEW | EXISTING)

12-18 m ( NEW | EXISTING)

19-24 m ( NEW | EXISTING)

25-28 m ( NEW | EXISTING)

28 m+ ( NEW | EXISTING)

SITE PLAN 1:2750N
I

NEW BLOCK HEIGHTS7.2

Part of filling in the blocks to complete them also meant thinking about the 

future of the surrounding buildings. Each of the blocks had a variety of heights 

ranging from low industrial buildings of 10 m up to newer blocks of 28m. Some 

of these drastic height differences were adjacent to each other.  
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As the blocks were cleaned up by removing small additions built in the past few 

years, the newly defined blocks started to create their own forms that were reminis-

cent of chapter two’s abstractions of the old town. 

Looking at the new abstractions in the 19th century refined block, the abstractions 

show the new permeability within the inneryard. These new forms can be abstracted 

and analysed for their qualities which in some cases are repeating. Although these 

abstractions are drawn out from these specific seven blocks, some of these forms 

could likely be in other blocks around the city. This is because over the years of 

having backyard plots the tenants and owners would gradually adapt the space to 

something that was semi-functional for the tenants. Whether that was for trash bins, 

parking, a bench, a small garden, or just a smoking area. 

Looking at each of the highlighted areas on the left map, there are six different 

shapes that can be abstracted- each of them creating different opoprtunities and 

experiences of the space. Overall the new abstractions create new pedestrian zones 

which creates nice connections for people to experience and walk through in compar-

ison to the long grids on the periphery of the blocks. 

SITE PLAN 1:2750N
I

ABSTRACTING THE
BLOCKS

7.3
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• The block is very permeable with more 

than five different entrances from differ-

ent sides of the block

• The large open space creates a wide 

walking path which could be filled with 

local produce markets on the weekends, 

a park, or public space. 

• The parking would be imposed on some 

of the inner block

Pros

• The building:human height ratio is on the 

higher side ranging from 25-28:1 human 

level of movement.

• The parking would be imposed on some 

of the inner block 

Cons

SITE PLAN 1:2750N
I

ABSTRACTIONS- 
CLUSTER FILTER

7.31

SITE PLAN 1:2750N
I

The cluster- filter abstraction is drawn out from a block where there are multiple buildings within the 

courtyard that are semi-attached and hold some kind of semi-public functions which need external 

access. This creates a cluster of smaller buildings that requires there to be more internal connectivity 

between the innyard buildings as well as multiple paths in and out of the block.  

This cluster of internal buildings would result in a semi-public space of the inneryard where the 

small businesses that might be open over the weekdays are closed on the weekends to create a 

resident-only space. Or in the wider opening of the space it could create public space which could 

hold saturday morning markets or a park. 
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• The large open space allows for more 

community engagement activities to take 

place

• The added greenery will create a more 

beautiful inneryard

• The large open space could take multi-

ple mixed-forms of use (parking, park, 

square, community garden, etc.).

Pros

• There would be less privacy because the 

inneryard is open to the public.

• Possible more noise if there are large 

groups of children

Cons

SITE PLAN 1:2750N
I

ABSTRACTION- 
OPEN COURT

7.32

SITE PLAN 1:2750N
I

The open courtyard type is where the inneryard has one large open space. This could be accessible 

from the doorstep of each building as well as a few passageways that are open to the public. It 

could also be that the inner park or garden could be semi-private where the access is open to the 

public but has quieter entrance ways in comparison to open passes under the buildings. The open 

court courtyard would be refined to created a large green space or square which would add to the 

biodiversity of the usually drab inneryards. This large space would be open to the public creating a 

free flow between different sides of the building. 
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• There is a covered walkway large enough 

to also be a commercial area

• The division of two blocks creates more 

intimacy for the courtyards of the new 

smaller blocks.

• One of the inneryards is accessible only 

to the residents.

Pros

• One of the inneryards is accessible only 

to the residents.

• The left courtyard is semi-public which 

means that the residents would need a 

designed space and method for them to 

enjoy the inneryard.

Cons

SITE PLAN 1:2750N
I

ABSTRACTION- 
WALK THROUGH

7.33

The walkthrough abstraction is created out of a re-adapted building. On the right side of the plot 

there is a former industrial building which spans the width of the block. Renovating and connecting 

both ends of the building would create two separate blocks from the larger overall block. However 

the re-adapted building would act as a covered passage way filled with new ground level functions. 

The new functions and covered passage way would create new business opportunities as well as a 

different experience in walking from one end of the six blocks to another. 

The covered walkway would be accessible by the shop timings meaning that the porosity of the 

building is accessible during certain hours of the day. The creation of two more courtyards for the 

now two blocks creates closer intimacy for the residents of the surrounding buildings.  
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• The walkway is narrower but still com-

fortable creating a personal experience 

with the surrounding buildings and func-

tions.

Pros

• There is little to no space for parking

• The business on the inneryard is only 

accessible by passageways, the car en-

trance or the narrow promenade making 

it secluded

Cons

SITE PLAN 1:2750N
I

ABSTRACTION- 
NARROW PROMENADE

7.34

The narrow promenade is created from the clearing of a narrower pathway between mulitple 

buildings. This narrower path allows for a unique walk across the lateral width of the block unlike 

the other abstracted forms. The closeness of the user’s experience to the built environment around 

would be akin to walking through an alleyway, however wider. This opens up the possibility to create 

a romantic promenade through the buildings and repurpose or add to the building at the end of 

the courtyard. 
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• There is unique innermovement between 

the islands and passages

• Allows for businesses to inhabit the in-

neryard

• Creates new height within the courtyard 

to add to the layers of experience

Pros

• The businesses in the courtyard might be 

hard to find if the user isn’t aware of the 

courtyard permeability

• The user could lose orientation if there is 

no clear signage

• The residents would need to share their 

inneryard with the public

Cons

SITE PLAN 1:2750N
I

ABSTRACTION- 
ISLANDS EFFECT

7.35

The island effect- is not like the heat island effect that takes place in cities. This abstraction is creat-

ed in a similar way to the first abstraction- the cluster filter. Small sheds and buildings were refined 

from the inneryard to reveal a series of buildings that were floating in the space of the courtyard. 

Adding more passage ways to connect to the inneryard created two ways of moving through the 

space- the first from the passageway and the second in a free flow around the islands of buildings 

in the middle. 

This type of abstraction creates an innerstreet environment for people as well as a unique business  

opporutnity for the businesses and buildings that inhabit the courtyard. Introducing some new public 

space elements, parking, some greenspaces or small squares would create a multifunctional inner-

yard that could easily become semi-public. 
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• Allows for nuanced connectivity between 

courtyards

• Creates multiple courtyards

• allows for privacy of different courtyards 

based on function

Pros

• There are four blocks instead of one cre-

ating a more fragmented block of one 

block. 

• The smaller blocks could result in the 

need for new street names or difficult for  

the post services

Cons

SITE PLAN 1:2750N
I

ABSTRACTION- 
DOUBLE PATH

7.36

The double-path was created out of the priority of the school. The school yard is in the center with 

one building sandwiched on either end of the block with two new buildings which enclose the area. 

Initially this block had multiple courtyards that were confusingly arranged, with an out of place en-

trance to the school. It was clear that the school was there first and the surrounding buildings filled 

in later, however in order to complete the block and create a confined and safe environement for 

the school children new divisions within the block were created. 

For many of the new blocks there are multiple paths- some of which are next to each other creating 

a double path for two different kinds of users. Although the new divisions don’t create large open 

yards, they create new business-courtyard connectivity and function specific solutions to filtering the 

users of each passage way. 
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The plane which would connect all of the blocks would be one carpet like tie 

from one end of the site to the other. This would be created by introducing 

one plane which is synchronized from one block to another by a combination 

of material and levels. The ground which would cut through the new openings 

of the passageways and refined innerblocks would create one surface of move-

mement that flows and is recognizable. 

Since the terrain is flat, this is relatively easy to do by making the sidewalk and 

the paving the same level within the blocks and at certain points outside of 

the blocks to create a sense of orientation and designated path for the users. 

ONE PLANE

SITE PLAN 1:2750N
I

NEW GROUND-
CREATING A CARPET

7.4

From the new abstractions, the inneryards were able to be interconnected 

however, there needed to be a connecting element that was experienced at 

the human level and not just seen from the bird’s eye view. This came to be 

addressed by referring back to the common ground plane from the ground-re-

lationship chapter. 
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PUBLIC-PRIVATE
RELATIONSHIP

7.5

Since many of the abstractions have the potential to become open to the 

public, there needs to be an understanding of what the new meanings of the 

legend says above as well as benefits of creating these kinds of courtyards. 

Public spaces would be spaces that are completely open to the public no ac-

cessibility timings. Semi-public spaces would have some timings of accessibility 

that would allow the local residents to have hours where the courtyard is only 

accessible by the tenants of the block. Private spaces would be redefined to 

mean a private common space only accessible to the residents of the block. 

Opening up the blocks to be more public than before would increase the 

community engagement and quality of public spaces that are accessible and 

diverse in the backyard of the tenanat. The new business opportunities and 

renovation of the courtyards would benefit the tenants by creating a nicer and 

more effective courtyard with more beneficial functions than before.

SITE PLAN 1:2750N
I

The proposal of the inneryard spaces is that most of them will be semi-public 

or public. Very few of them would be semi-private and those would be, the 

courtyards would be accessible only for the residents of the surrounding build-

ings.  

PRIVATE

SEMI-PRIVATE

SEMI-PUBLIC

PUBLIC
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c o n c
e p ta n
d p r o
p o s a l

“Passageways are the arteries of a city, 

circulating life and vitality. Architecture 

should be the vessel that ensures these 

pathways are not mere conduits but experi-

ences, connecting people with the pulse of 

urban existence.” 

- Richard Rogers
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CONCEPT AND PROPOSAL8.0

The abstractions and their experienced spacial values, finding a common ground plan to 

interconnect and permeate the blocks with, addressing public-private issues and the site’s 

general analysis, can be interwoven together. These elements together will create a seam-

less experience for people using the space, whether they are residents, workers, or visitors to 

the area. The impact of creating more permeable blocks allows for improved connectivity 

throughout the site. By creating a more porous environment there will be a new mixture of 

people and businesses which will create a unique environment that fits with the district of 

Prague 7. 

In terms of the city, the surrounding environment of Prague 7 already has existing moments 

of porosity which the residents and users love. The existing landscape is disconnected despite 

the existing minimal terrain changes in the area which means that a change in ‘Ground’ (re-

lating to the change of 1-2 meters up or down) would bring new diversity to the area.  

The public-private historical impact can be addressed here with the opening of the inner 

yards to the public. This would allow for a designed nuance which could allow for more public 

spaces but still respect the privacy of the residents. This would push the boundaries of what 

public-private relations could look like in the future of Prague if it was designed with more 

human experience-based intention.  

 Taking the first element of the abstracted lexicon that is created from the abstractions- these 

inner yards can take their characteristics abstracted as well. The drawn-out qualities- al-

though at a slightly larger scale compared to the precedents in Chapter 2- are the surround-

ing functions, the taller ratio of buildings on average, the larger void of space in between the 

buildings, and the greenery or open spaces. 

In a practical and literal sense, this implementation would allow for another unique experience that 

would fit with the overall hipster environment of Prague 7. The increase porosity and change of 

Ground would create a subtle yet consistent ground for pedestrians. It would be easily understand-

able and allow for the surrounding environment to slow down and create more special connection 

routes for users.  

On a wider scale, the interconnectivity between the blocks will look like veins with greenery filling 

the in between public spaces. This will create a cooler environment, as summers are increasingly 

getting hotter, and from above it will look like a green patch, almost like a lung. This overarching 

connectivity also will shift the pace of its surroundings, having cars drive slower, cycling lanes and 

passageways which divert and separate traffic movement. 

Based on the joined analysis of the precedents in Part 1 and site in Part 2 the layers need to be the 

lens in which the blocks are interconnected. This is done by knitting the blocks together- where one 

stitch, or in this case one layer, at a time. The different layers are the openings and movement, the 

ground level(s), the functions, relationships between public and private spaces, and the materiality.   

To interconnect the blocks, there need to be passageways and directions of movement that are not-

ed and rearranged. So, the layers of analysis would be to look at openings, the car and pedestrian 

movement, the blocks forms (of the periphery and the inner yard) and the functions. Once these 

connections are made then they need to be connected by consistent Ground that ties them together. 

After the Ground connects the different courtyards then the current activities in the blocks need to 

be noted and refined- noting the different forms that come out when analyzing the functions and 

movement. Once these are noted then the solutions, rearranging, openings, and public space details 

need to be made to interconnect the blocks in a clear and synchronous method. 
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SITE PLAN 1:2750N
I

PROPOSAL8.1

Looking at the wider surroundings, the proposal of the blocks will 

be interconnected within each other mostly from the North to 

South axis between Ortenovo náměstí and Holešovická tržnice. 

The main connecting factor will be the new Ground plane and 

the permeability through the new block entrances. The Ground 

will act as one plane which permeates the blocks through differ-

ent levels and entryways. 

The surface will be different materials to delineate the paths of 

movement for the users. This will help guide the pedestrians and 

create an experience that is linked throughout the site. It will 

construct an urban infrastructure that is pedestrian oriented as 

well as change the built environment to encourage and create 

a space that is made for the public. This will transform the 1-2 

meter sidewalks into plaza-like connectivity without removing the 

access of cars. 

By making the block more penetrable, and in turn the courtyard 

more accessible, this begins to transform the typical block typol-

ogy that is a staple for Prague building types. 

Instead of a block that has many small plots, where residents are 

dissatisfied with the lack of maintenance and the small space for 

the residents, the building types will be able to have access to 

their courtyards which will be larger and more public. However, 

to allow some privacy for the residents there will be opening 

hours to the courtyard spaces and greenery to give moments of 

privacy. Each block will transform into a more nuanced court-

yard block type where the Ground and its porosity that flows 

through the blocks will cater to people more than nuanced way 

of public-private spaces. 

Seeing how in the precedent studies the medieval meandering 

paths eventually transformed into a grided structure, yet kept 

the courtyard spaces, this is the next phase of transforming the 

blocks. Instead of moving from Block type 2.0 to Block 3.0 this 

is Block type 2.4. 

Where the movement between the blocks is a consistent level 

and material, laying out the direction of movement for cyclists, 

pedestrians, and cars. Where there is a shift of the built envi-

ronment to cater and take into consideration how to create a 

nuanced public-private ratio of space in a city that will eventu-

ally need to densify. 

The unifying materiality will create a perception to people and 

cars of unique accessways which are friendly to each of the user 

types and clear with the direction and flow of the space. Allow-

ing for a free yet structured flow of environment. 

This new morphed block type will synchronize with the environ-

ment around it while offering unique, comfortable, and easy 

movement for the public. The porosity between the blocks, at-

tractive yet subtle signage, and the greenery will create public 

spaces that are attractive not only for the users in the office 

spaces but also for the residents who inhabit the buildings 

above.

BEFORE/AFTER

BEFORE/AFTER
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SITE OVERVIEW- BEFORE/AFTER SECTION8.2

The overall proposal of the site focuses on one of the blocks 

in more detail to show how the concept of inerconnecting the 

blocks could work at the scale of just 1. This island effect block 

was the chosen block to show the proposal in more detail. 

The design implementation shows a colorful amount of new 

spaces and elements to the block. Starting with the passage 

ways, there are seven passageways to enter into the courtyard. 

These entrances are noted with colorful tiles that extend the 

span of the sidewalk to invite inside pedestrians. Two of the 

passageways are new while the others were renovated and re-

made with the same material as the others. 

Once the user enters through one of the passages they are 

met with the few island-buildings that are businesses and office 

spaces in the courtyard. As well as a raised red platform.

SITE PLAN-PROPOSAL8.3

To orient the user there are 1m x 1m tiles that are like a trail of 

the same tile types as the passage ways that guide the user 

through the space. `

Inside the courtyard there is new paving which lines the outer-

buildings and functions as drainage, and three different types 

of paths. These three paths are the tile fragments, dirt curved 

paths, and the general surface paving for free movement. The 

variety of materials on the surface delineates the paths, direc-

tions, and flow of movement.
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GROUND FLOOR8.4

1:600N
I

space of the third building. The existing staircase that goes 

down from the office space is remade with the red painted 

steel element. Overall creating a unique experience of walk-

ing through the courtyard, between the buildings, and through 

some of the buildings themselves. 

Underneath the community garden and play area one level 

The users have new public functions such as benches, trees, 

lighting, plants and flowers, a community garden, a life-size 

chessboard, a small square, a green terrace, and a playground, 

parking, and an underground pavillion. 

The raised red platform that users are met was designed as a 

change of variation in the synchronized plane of the ground 

level; allowing for multiple levels of experience. 

The red line is made of zinc coated steel and coated in red 

paint to catch the eyes of the pedestrian. This red line goes up 

five meters, cuts through the first building on the left and then 

rests on the roof of the middle building before crossing as a 

bridge over the small square and connecting through the office 
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-1 PARKING8.5

1:600N
I

below is a parking for the residents of the block. Previously the 

plot was used for parking and small businesses with some gar-

den spaces. The parking, now underground, can be accessed in a 

one-way route from the south west ramp. There are 49 parking 

spots which replaces the previous parking spots in that area. 

The space will be used one weekend every few months as a dual 

event space where there will be no parking admission for that 

day or weekend to allow a covered market hall, movie area, or 

event to take place. 

AA
BB

CC
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GF STREET LEVEL 0

SITE PLAN

PARKING -1

SITE OVERVIEW8.6

The overall axonometric of the site show a bit of how the blocks 

are more filled out and now fit together. Now it is more visible 

how the barying heights are experienced and adapted to even 

out the block or maintain unique elements.

SECTION AA8.7

ered experience of the ground plane and how it can permeate 

through the building offerring a continuous experience for the 

user that is- more or less- uninterrupted. 

Another interesting part of the multiple layers are the varying 

heights of buildings. With the new plane of the red line it opens 

up new heights for pedestrian experience, the level of experienc-

The parking is accessible by ramps for the cars and a set of 

stairs on the east end of the terraced block. All of the entrances 

would be open to the public when there are events held there. 

In refining the innerblock certain facades became free because 

they were previously covered by another shed or building. These 

free facades had some openings put into them for the deep-

ened porosity of the buildings within the courtyard. With the 

new access ways around the buildings, ontop of them, and now 

through them, there is the chance for more businesses to pop 

up like cafes and restaurants as a sublease of the existing busi-

nesses. 

These new entry points to the inner buildings adds to the lay-

+2

+5

+9

0
-3

1:400
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SECTION BB8.8

The red line walkway has a low slope from the roof of the park-

ing to 5m off the ground where it is then a flat walkway. On 

the roof of the second building there is a roof-top public space 

where people who walk through the space could choose to sit 

and watch the small square below. 

ing the surrounding buildings is not just from the ground level 

nor only inside the varying levels of the buildings themselves. 

Instead it allows the users to experience up to 5 meters off the 

ground of the surrounding courtyard buildings in a non-invasive 

way.

The parking is 4m tall- 2m below the surface and 2m raised 

from the courtyards ground surfac. This add another layer of 

a continuos ground plane where the users could On top of 

the parking the community garden and play area will give the 

space for the family oriented neighborhood children to create 

community. The terrace will be covered in astroturf which will 

last year rouund.

1:400
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SECTION CC8.9

The variety of spaces within the courtyard are intended for 

public use- where most of the passage ways are open during 

the normal hours of the day and close between 10pm and 6am. 

This will allow quiet hours for the residents and time where the 

inneryard could still be accessed by the surrounding buildings’ 

tenants. 

The improved public spaces benefit not only the public but also 

the residents of the building. In order to maintain the courtyard 

spaces a buildings owners associaction would be organized to 

manage the inneryard. The cost of renting the courtyard spac-

es- such as the island businesses, events that happen in the un-

derground pavillion, etc.- would contribute towards the upkeep 

of the public spaces. 

1:400
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SITE PLAN 1:2750N
I

PROPOSAL8`.9

The way the project would be accomplished would be to start 

with the traffic movement, then the inner yard refinement, after-

wards the infrastructure and new Ground, and finally the green-

ery. To start would be by reorganizing the movement on the 

site. This would look like redirecting traffic lanes to narrower 

or specific lanes, adding cyclist lanes and altering the parking 

arrangements. This would also be around the same time as re-

fining the inner yards.  

If a project like this would take off in reality here, there would be 

events and examples to show the residents how this space could 

benefit them before the project takes place. This would include 

workshops, open street days, public participation, and examples 

with interventions jumping off from surveys and examples like 

Vnitro Bloky interventions and the Zažít město jinak festival (a 

pedestrian only day closing off the streets to cars with stalls and 

public activity for community engagement). As people are enjoy-

ing the workshops the blocks will likely be applied one block at a 

time until all of the blocks are interconnected. 

The inner yard refinement would be to remove unnecessary 

buildings that were recently built (within the past 5-10 years) like 

small sheds, temporary garages, any buildings that don’t have 

historical significance etc. Part of this cleaning will also be to 

make the block porous by either altering existing openings to be 

accessible to the public or creating new passageways and open-

ings in the block. This will clear out parts of the courtyards to 

act as surgical intervention- varying by block- to make space for 

newer public amenities and the new Ground and permeability.  

The new Ground then needs to be implemented on the site to 

further distinguish the movement between the different types 

of users around the site. This new ground would include surfac-

es which are attractive, subtle, and understandable to act as 

signage for the public. After this the greenery will be put into 

place alongside the infrastructure for the Ground. Once these 



138 139

In a wider context the site could act as a part of a longer and larger connection between the different green areas. 

Adding more greenery could have it add to a comfortable and pleasant neighborhood that’s almost like a little 

bit of a green lung. 
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“The details are not the details. 

They make the design.”

Charles Eames
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The seven blocks from Ortenovo Namesti to Holesovicka Trznice are interconnected 

by altering the built environment through public space which breaks the former sep-

aration of inside-outside. Although the solution doesn’t remove the past experience, 

it opens up the opportunity to experience a mix of public, semi-public, and private 

connections for the benefit of the users throughout seven different blocks. 

Since the area is filled with offices, businesses, and residents this makes the inter-

linking passageways and reuse of the courtyard spaces a more appealing route. 

Colleagues who work near by could cut through the blocks passageways to a restau-

rant or other block for lunch instead of walking on the main street with the cars and 

trams down the 180m straight sidewalk. Or residents could go for a stroll after the 

saturday morning market at Holesovicka Trznice and then leisurely walk up through 

the different coutyards to grab a coffee, walk on the terrace, or rest in one of the 

many open yards.

Experiencing the courtyard space could be like any other public space, but one of 

the things that makes this project unique are the moments that are created because 

of the numerous routes that one could take. 

To give an idea of how the courtyard is experiences by the user, this chapter will take 

a walk through the coutyard space. A walking map will act as a guide for a new 

user to the space and show the entry points to the block and then numerical values 

noting the parts that the sampled user would walk through to explore the courtyard.

DETAILS AND MOMENTS9.0
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TALKING A WALK- MAP0.91

These are the moments on the map, taking a journey through the newly opened courtyard.

1. Following the blue-tile road

2. Ontop of the world

3. Walking down DOX 2

4. Following the stone tiles

5. Quaint promenade between buildings

6. Middle exit from the block

7. Along the block

8. Another passage entrance

9. The meandering path

10. Red line entrance

11. Walking the line

12. Roof top rest stop

13. Walking above and across

14. Towards the community garden

15. car,movie, or market

1

2

4

5

9

10

6

7

1112
13

14
15 16

17

3

1

3 4

2Took a walk with mom to the courtyard today! We passed a cool skater girl and the parking was pretty empty 
this weekend, but maybe next week there will be a market happenning.

Sometimes in the summer, there are movies projected on the empty facade of the building. Thankfully the small 
recording studio was happy to contribute to the community movie nights with their speakers.

It’s so nice to be able to pass through the courtyard. I love grabbing a coffee on my way towarsd the 
Holka bridge. It is better than driving with the cars sometimes.

Seeing the different paths I can take makes passing through the courtyard that much more enjoyable 
and explroable.
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9

11 12

10The material of this path is made from porous concrete blocks that absorb water. It gives my grandma a little 
peace of mind since she has bad memories from the last terrible one in 2011..

Dedicek (grandpa) and I went on a walk through his courtyard today and we saw a hot air balloon! It made 
us think of the Zeplin in the courtyard a few blocks away, maybe we’ll go there another day together. 

It’s nice that this business here had a stairwell before. Now there is a cafe and entry point to the red line.5

7 8

In the fall, its nice to see the leaves change color, it makes for a fun walk for my son and his friend. They try 
to catch the leaves, but I saunter through taking my surroundings.

Adding more trees to the area as well as one plane to walk on is liberating and refreshing. It also makes it easily 
accessible to my blind friend Martha- she can follow the path through a quieter space. 

I remember that this passage used to only be accessible for the residents I could never get in. But now, I 
get to see what other people’s bulidings are like if I were to enter the courtyard like them.

It’s almost like a mini high-line but instead of New York, its Prague and for the locals. 

I wanted to get to the school fast, so it was helpful for me to come through the middle of the block 
instead of walking all the way around.6
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13

14

It’s so interesting how that building is cut. I know that the facade wasn’t used because there used to be a 
building there. At least the users get more light now. 

I love this new green lawn! Perfect for movies and hanging out in the summer.

I’m glad there is now a little community garden. I can share all my plant babies with others!

On many weekends there are different garage sales or weekend markets. Its nice to have a space that 
can do both parking when needed or covered event hall. 

15

16
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MATERIAL & VEGETATION 
CATALOGUE

0.92

Paving 1- Stone main 
path type 1

This paving materials will 
be on the inner yards as the 
main texture for users. 

Paving 2- Cobble stone 
side path linin- type 2

This frames the passageways 
going through the buildings.

Paving 3- Sidewalk 
Cobble stone

Paving 5- dirt path 

Paving 6- Street stones

Paving 4- Stone Slate 

Driainage cover and building 
outlines.

Paving 7- Terracing 
material tiles

Paving 8- Terrace 
Material grass

Paving 9- Terrace 
Material- play area

Paving 10-Tree Type 2- 
Silver Linden

Vegetation 12- Tree type 
1 SIlver birch tree

Vegetation 11- Tree type- 
1 SIlver birch tree

Paving 13-Outdoor tile 
type 1 

Paving 14-Outdoor tile 
type 2

Paving 16- Outdoor tile 
type 4

Paving 16- Outdoor tile 
type 5

Paving 15- Outdoor tile 
type 3

Paving 17- Drainage 
line- Zinc coated steel

Paving 18- Metal grate- 
tree covering

Paving 18- Gravel- Type 
1

Paving 19-Bollard 
mmcite

Paving 20-
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22 Red line-perforated 
steel grate. Walkway 
material, light structure. 

21 Net- Metal mesh for 
railing

23 Terrace- astroturf

24- Community Garden- 
green house

26 mmcite bench- type 2

27 mmcite bins

25 mmcite bench- type 1

28 mmcite table- type 1

29 mmcite table- type 2

30 lighting- lamp 1

31 paving- porous cobble 
stone block

The material catalogue plays an important role in the project. The textures, surfaces, and overall 

atmosphere that creates a good inneryard is largely from the material experience, especially with the 

plane (or carpet) that acts as a unifying element between the different blocks.

The identifying tile which guides the pedestrian into the passageways and through the inneryard is 

a combination of waterproof tiles arranged in a unique pattern. This eye-catching arrangement is 

meant to be vibrant and stand out compared to the rest of the paving. Instead of sticking with a typ-

ically Czech cobble stone the design combines a new pattern and material. The contrast from what 

locals are used to will catch their attention yet not be overwhelming in its appearance throughout 

the blocks.

Although the references are not all from Czechia the outdoor weather-proofed tiles would be locally 

sourced. This will cause some variation in the materiality, however there are similar tiles available. 

TILE COMBINATION0.94
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1

3
2

4

To understand the significance of how the materials interact with each other there are a series 

of illustrative details showing how the materials work together. Each material has its role in the 

project, however the paving types are the most important. 

The paving is experienced in texture, walking environment, design, and as one plane. In the de-

tails it is drawing how the paving is at one level and the streets for the cars slope up at different 

points to meet the walking plane that interconnects the blocks. 

ILLUSTRATIVE DETAILS0.96

One of the materials is a concrete paving block which is porous. The ECOSAVE® tile by Godelmann 

enables maximum water absorption and evaporation, disappearing within twenty-two minutes with-

out draining away. Unlike traditional pavements, which contribute to flooding and groundwater 

depletion, ECOSAVE® tiles allow water to soak in through the joints or the stone itself. They fea-

ture pores and retention channels that act as reservoirs for water, cooling the surface and signifi-

POROUS CONCRETE 
BLOCK

0.95

cantly surpassing the absorption 

capacity of conventional paving 

materials. 

This material is on the meander-

ing path that passes through the 

block. Since the site is in a flood 

zone using materials that absorb 

water will help. 
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Sidewalk-building edge detail
Detail 2- top view

1:80

Sidewalk-building edge detail
Detail 2- section
NOTES:

- All cobble stones 100mm x 100mm x 60 mm
- Stone slate 300mm x 20mm
- Stone paving 204mm x 100mm, argyle pattern laying

1:20

- Drainage pipe pvc, code specialized
- Concrete drainage pre-fabricated in 500 mm segments
- Vegetation to be specified by area
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1:20Sidewalk-street-landscaping detail

STONE PAVING TYPE 2
SAND
GEOTEXTILE
COARSE GRAVEL
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COMPACT EARTH
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RAIN WATER PASSAGE

CONCRETE DRAINAGE PATH
DRAINAGE PIPE

STONE PAVING TYPE 1
PAVING

STONE PAVING- TYPE 1 (STREET)

STONE SLATE

COBBLE STONE TYPE 1

COBBLE STONE TYPE 2

OUTDOOR TILE

Sidewalk-street detail
Detail 1- section
NOTES:

- All cobble stones 100mm x 100mm x 60 mm
- Stone slate 300mm x 20mm
- Street stone paving 300mm x 200mm x 100mm brickbond

pattern laying

1:30

- Drainage pipe pvc, code specialized
- Concrete drainage pre-fabricated in 500 mm segments
- Outdoor tile weatherproofed, in 1000mm x 1000mm segments

Sidewalk-street detail
Detail 1- top view

1:100
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Path-landscaping detail
Detail 4- top view

1:80

Path-landscaping detail
Detail 4- section
NOTES:

- Cobble stone type 2- 204mm x 100mm, argyle pattern laying
- Tree Sappling, Tree type 1
- Metal grate prefabricated, assembled on site

1:30

- Dirt path fine aggregate
- Zinc coated steel tree ring- prefabricated porous grate.

Assembled onsite
- Tree- type 1. Specified in material catalogue
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OUTDOOR TILE

STONE PAVING-TYPE 2

Sidewalk-tile detail
Detail 3- top view

1:80

Sidewalk-tile detail
Detail 3- section
NOTES:

- Cobble stone type 2- 204mm x 100mm, argyle pattern laying
- Outdoor tile weatherproofed, 1000mm x 400mm
- Drainage pipe pvc, code specialized

1:25
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“It is the traditional theme of this city of the passing of 

spaces and times in the infinitely transparent and mirroring 

glass passages, the theme of the presence of something 

wider, a kind of macrocosm in every part, in every micro-

cosm. The strange gloomy transparency of separate spaces 

and at the same time their impenetrability - I feel an ele-

ment in it, wandering, searching for a goal...” 

Vaclav Havel

ChAPTeR 10
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Knowing the city, with its various building forms, its history, and the varied spaces that are throughout 

the different districts, makes it special for all its unique layering that has made it the way it is today.  

These layers will continue to build and grow, some morphing together, others creating microlayers 

beneath the others- all contributing to the dynamics that cultivate the built environment of the city. 

 

This project might not push architectural boundaries with its loud design of a new facade or a 

new kind of building that would become an icon for the city, but rather it creates a humble trade-

mark for the locals. This trademark, just like the meandering streets of the medieval city center, 

is something that resonates with people without needing to create a loud icon of design. That 

original DNA with its gems of hidden courtyards, passageways, churches, and monuments, is what 

attracts people to the city to begin with. After searching through each layer we were able to 

see how there is still that essence of the past in reading the forms of the buildings. This essence 

is uncovered in the DNA of the typical block structure today still holding traces of its origins.  

 

Those traces, abstracted or pulled out from each layer, are what has been brought to fruition in the 

proposal. It not only carries traces of the past but it also allows for the metamorphosis of the new block 

types. Where those micro layers of public-private relations, and the relationship to the ground are in-

corporated into the built environment to upgrade what used to work well with a block type that works 

better. It works better because it is created from a user-centric design, it plans densification of the ex-

tending city center and introduces a step in the direction of abating public-private rigidities, and today 

there are plenty of opportunities to incorporate this into- like looking back at the Bubny  Development.  

  

 

The Bubny development is building multiple blocks of buildings over the next decade or so. As far 

as the plans and forms read, the block structures have nothing out of the ordinary. However, this 

is a chance to implement this idea of greater permeability from the beginning of the development.  

 

If you look at the maps on the following pages you’ll see that it is possible to take the abstractions from the 

proposal and project them onto the Bubny blocks. The projected abstractions, as you know, hold different 

functions for the range of public to private, which fits and brings permeability to the newly proposed blocks.  

 

This topic and proposal are very relevant today because it is even being used in an ongoing project today. 

If architects or developers could take one extra step and integrate just a few passageways it gives a way 

for people to step in later down the line. As simple as it sounds, permeating the block and giving shortcuts 

allows an opportunity for locals to get to know each other and the buildings around them better and 

that eventually leads to creating more community. Before you know it, there are small clothing exchang-

es or bake sales happening in the courtyard and then it could turn into a weekly market or a business.  

 

Allowing this space is also beneficial from the architect’s perspective because you start to 

get more of the public and people involved in the design process. More niche architectur-

al and urbanistic questions start to appear which challenges us as architects to think beyond 

our simple block method and to find the small synapses and nerves that run through blocks. 

 

 

 

IMPLICATIONS ON THE 
FUTURE

10.
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2 31 4

BUBNY PROJECTION10.1
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In the larger scheme of architectural history, this block transformation is the com-

bination of old and new. It will be noted as some of the humble yet desired de-

sign approaches that make the built environment pleasant for the people in the city.  

 

Cities today are in a mixed era of ‘contemporary’. This ‘contemporary’ architectural movement is 

increasingly shifting away from large and flashy designs of starchitects and shifting towards designs 

that are sustainable, material conscious, and built for people. To enter the discourse with this project, 

it would be regarded as a humble solution that is disruptive to sensitive historical events that greatly 

hang over the Czech people yet is a solution that they would be more likely to move towards rather 

than filling the blocks with new buildings; resulting in overcrowded blocks and no open courtyards.  

 

In the future, the block structure is not likely to disappear any time soon and that comes with the 

opportunity to adapt and improve them. The enclosed inner yards were never meant to be watched 

from the window but experienced and enjoyed. Opening up some walls for a new passage into the 

inner yard is just the beginning of new architectural, social, and urban opportunities. 
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